


uUsicial ¢ 


od 





orld. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘¢THE WORTH OF ART APPEARS MOST EMINENT IN Moste, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 


MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 57.—No. 13. 


SATURDAY, MARCH 29, 1879. Pron { £4 Unstampee 








RYSTAL PALACE.—SATURDAY CONCERT, Tus Day, 
March 29, at Three o'clock. ScHUBERT’s Grand ‘‘ MASS” in B flat (first 
time at the Crystal Palace). The Solos will be taken by Miss Anna Williams, 
Mrs Bolingbroke-Mudie, Mr Shakespeare, Mr R. Hollins, Mr Henry A. Pope. 
The Ohoruses by the Crystal Palace Choir. Conductor—Mr August Manns. 
Seats, 2s. 6d. and 1s, Admission to concert-room, Sixpence. 


Rorat ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 








Under the immediate en 7 of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MAOFARREN, Mus, D., Cantab. 


The next STUDENTS’ ORCHESTRAL OCONOERT, open to Subscribers, 
Members, and Associates, will take place at Sr James’s Hatt, on SATURDAY 
Evening, April 5, at Eight o’clock. 

There will bea = ete Band and Chorus, formed by the Professors and the 
late and present Students, and the Choir of the Royal Academy of Music. Oon- 
ductor—Mr WALTER MACFARREN, 

Pa - a will include BEETHOVEN’s ‘‘ MASS” in O, and other works 
of interest. 

Admission, One Shilling. Tickets, 2s, 6d. and 5s., to be ebtained at the Insti- 


tution, and at 8t James’s Hall. 
By order, JOHN GILL, Secretary. 
Royal Acegemy of Music, 
Tenterden Street, Hanover Square. 


| ISS LILLIE ALBRECHT has the honour to announce 
that her Annual Grand MATINEE-MUSICALE will take place at 
59, LowNDES SQUARE, Belgravia (by kind permission, and under distinguished 
tronage), on Sarurpay, April 5th, at Three o'clock; assisted by Mdme 
jebhart, Miss Leslie, Mdme anny, Miss Jeanie Rosse, Mr Gerard Coventry, 
and Signor Vergara, Violin—Herr Ludwig ; Violoncello—Herr Daubert ; Piano- 
forte—Miss Lillie Albrecht. Balfe’s Trio in A major (Andante ma non troppo, 
Scherzo con brie, and Finale Allegro) will be performed on this occasion, as also 
Beethoven's Kreutzer Sonata (Andante con variazione, and Finale Presto), by 
Miss Lillie Albrecht and Herr Ludwig. The Piano Solos will consist of Prelude 
and Fugue in B minor, Op, 35 (Mendelssohn); Fantaisie Masaniello (by special 
desire) (Thalberg); Caprice élégant in F minor (Lillie Albrecht); Berceuse in D 
flat (Chopin) ; and Marche Militaire, ‘‘ Honneur et Gloire,” as performed by the 
band of the Royal Horse Guards (Lillie Albrecht), Conductors—Herr W. Ganz 
and Sir Junius Benepicr. Tickets, Half-a-Guinea each, or One Guinea (to 
admit three). Programmes to be had only of Mdme and Miss L, ALBRECHT, 
38, Oakley Square, N.W. 


DUDLEY HOUSE, PARK LANE. 
(By permission of the Earl of DUDLEY). 


\ RS LAMBORN COCK (Miss Etrice Jewett) has the 

honour to announce that she will Pe an AFTERNOON CONOERT on 
TuurspAyY, April 3, 1879, commencing at Three o’clock, when she will be kindly 
assisted by the following artists: Vocalists—Miss Robertson, Miss Fanny 
Robertson, Miss Mary Davies, Mdme Rebecca Jewell, Miss Marion Severn, Mdme 
Patey; Mr W. H. Cummings, Mr R. George, R.A.M., and Mr Santley. Instru- 
mentalists : Pianoforte—Mrs Lamborn Oock and Mrs Meadows White ; Harp—Mr 
John Thomas ; Clarionet—Mr Lazarus : Violoncello—Signor Piatti. At the Piano- 
forte—Sir Julius Benedict, Signor Ciro Pinsuti, and Signor Randegger. 
Tickets, One Guinea each. To be had of Mrs LAMBORN Cock, 11, Royal Crescent, 
re et of Mr Mitchell, 33, Old Bond Street ; and of all the principal 

usicsellers, 


M*s LAMBORN COCK will play Sternpate Bennett's 

Pianoforte Solo, ‘“‘ JANUARY,” at her Concert, at Duptey Hovsg, on 

zeveanat next, April 3, at Three o’clock. Tickets at Ohappell’s, 60, New Bond 
Treet, 














“PEACEFULLY SLUMBER.” 


\ DME REBECCA JEWELL will sing Ranpgaezr’s 

admired Song, ‘‘ PEACEFULLY SLUMBER ” (Violoncello, Signor Piatti) 
at Mrs Lamborn Cock’s Grand Concert, at Dudley House (by kind permission of 
Earl Duptry) on Thursday morning, April 3. 


\ DME ALICE BARTH’S OPERATIC PARTY.— 
d Artists—Miss Annie Beresford, Miss Agnes Beresford, Mdme Alice Barth ; 
Mr G. W. Taverner, Mr Theodore Distin. Musical Director—Mr Frederick 


Russell. At the Souruport WINTER GARDENS Easter Week. 
Address 24, Gloucester Orescent, Regent’s Park, W. 








WEDNESDAY NEXT. 
[as LAST BALLAD CONCERT. 


ONDON BALLAD CONCERT, Sr James's Hatt, 
at Three o’clock. Director—Mr Jonny Boosry. Thirteenth Year.—THE LAST 
BALLAD CONCERT OF THE SEASON will take place on WEDNESDAY next, 
April 2. Artists—Mdme Sherrington, Miss Mary Davies, Miss Damian, and 
dme Antoinette Sterling; Mr Sims Reeves, Mr Barton McGuckin, and Mr 
Edward Lloyd; Mr Santley and Mr Maybrick. Pianoforte—Mdme Arabella 
Goddard. The London Vocal Union, under the direction of Mr Fred. Walker. 
Conductor—Mr SIDNEY NAYLOR. Stalls, 7s, 6d.; Area, 4s. and 2s.; Balcony, 
3s. ; Gallery and Orchestra, 1s. Tickets to be had at the Hall; the usual Agents ; 
and at Boosey & Oo.’s Ballad Concert Office, 295, Regent Street. 


CHUBERT SOCIETY. President—Sir Junius Benepicr. 
Founder and Director—Herr ScHUBERTH. Thirteenth Season, 1879.—The 
next Orchestral Meeting takes place Monday, March 3lst. The SECOND 
CONCERT (6lst since formation of the Society), for Schumann’s Compositions, 
will take place on THURSDAY next, April 17th, Full prospectus now ready, and 


may be had on application to 
H. G@. HOPPER, Hon. Sec. 











244, Regent Street, W. 
ACH CHOIR, Sr James’s Hatt.—FIRST CONCERT, 


THuRspAY Evening, April 3, at Eight o’clock. Only performance of 
Bacn’s ‘“‘MASS” in B minor this Season. Principal Vocalists—Mdme 
Lemmens-Sherrington, Mdme Patey, Mr W. Shakespeare, Mr Kempton, and Mr 
E. Thorndike. Stalls, Area, or Front Balcony, 10s. 6d.; Reserved Seats, 78. ; 
tickets, 5s. and 3s. Stanley Lucas, Weber & Co., 84, New Bond Street; 
Mitchell’s, Chappell’s, usual Agents ; and Austin’s Ticket Office, 8t James's Hall. 


APPY MOMENTS I REMEMBER. New Song. 


Music by J. V. Roperts. No, 1 in F, No. 2in E flat. Mr Binns sings 
this song in his provincial concerts, and it is always warmly encored. Post free 
18 stamps. 


ARLY FLOW’RETS. Popular Copyright Melodies. 
Arranged and Fingered in the most familiar style for the Pianoforte by 
WILLIAM SMALLWooD. “We are certain instruction and pleasure have never 
been more successfully blended together.”—Vide Jrish Times, 25 numbers, ls. 
each ; post free at half price. ‘Mr Smallwood’s arrangements before us are of 
the easiest, and suitable to please and advance the progress of the veriest 
juvenile who has learnt to read a little.’"—Vide The Dundee Advertiser. 


Lendon : Sole Publishers, RopERT Cocks & Co,, New Burlington Street ; 
and of all Music sellers. 


NEW BARITONE SONG. 


HANS SACHS, THE COBBLER-POET. 


Sung with immense success by 
Mr SANTLEY 
At the Ballad Concerts, 
Words by R. E. FRANOILLON. 
Music by 


FRANCESCO BERGER. 


Boosry & Oo., 295, Regent Street. 
In two keys, 2s. net. 


HARLES SALAMAN’S LATEST SONGS. 2s. net- 














A LEAVE-TAKING... .... ... T. ors. Words by Algernon O, Swinburne. 
SWEET, HAVE THB ROSES... T. ors. » Malcolm 0, Salaman. 
WHAT SHALL I SEND TO THEE, 

SWEET? .. ee dai ooo 60. OF B. a Malcolm O. Salaman. 
EVA TUAL. New Irish Song Cc. or T. » Perceval Graves. 
ZULEIKA. OrientalRomance ... T. or 8. » Arthur O’Shaughnessy. 


London: NoveELLo, Ewer & Oo. 


NOTICE.—TO THE MUSIC TRADE. ] 
HARLES SALAMAN’S Pianoforte and Vocal Music, 


heretofore published by Mr LamBorn Cock, 63, New Bond Street, has been 
transferred to Messrs STANLEY LUOAS, WEBER & O0., 84, New Bond 
Street. 
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RCHESTRAL FESTIVAL CONCERTS, Sr Jamns’s Hart, 
May 5, 7, 8, and 12, 








ERR HANS RICHTER (of Vienna), Conductor; Leader, 


Herr HERMANN FRANKE, 


RCHESTRAL FESTIVAL CONCERTS. Orchestra, 110 


performers. 


sO ha DER the PATRONAGE of H.R.H. Prince LEOPOLD, 
H.S.H. the Duke of TECK, His Excellency Count KAROLYI. 











RCHESTRAL FESTIVAL CONCERTS.—Full particulars, 
giving names of artists and programmes, will be issued in the course of 
March. Subscription tickets are now ready, and may be had of Mr Mitchell, 
33, Old Bond Street; Messrs Chappell, 50, New Bond Street; Messrs Stanley 
Lucas & Weber, 84, New Bond Street ; at the usual Agents; and Austin’s Ticket 
Office, St James's Hall. 


[ onee= CONSERVATOIRE OF MUSIC. — 

Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Oastegnier, Tourneur, and J. Riviere; Messrs H. ©. Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
enter ad time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
Hall, W. 


\JOTICE of REMOVAL.—LAMBORN COCK, after 35 


4% years residence at 63, New Bond Street, begs to announce that circumstances 
have compelled him to REMOVE from the above address, and that he will carry 
on his business temporarily, by kind permission, at Messrs HUTCHINGS & 
ROMER’S, 9, CONDUIT STREET, Regent Street, where he solicits a continuation 
of the favours so largely bestowed upon him, All communications to be made to 
him at the above address, 











“RATAPLAN.” 
\fR ISIDORE DE LARA will sing his new War Song, 
J “RATAPLAN,” at Miss Young’s Soirée, at the Cavendish Rooms, on 
Wednesday evening, April 2; at Richmond (Signor Fabrini’s Bvening Concert), 
April 29 ; and at Steinway Hall (Mr Holland’s Morning Concert), Apri! 29. 





“ALICE,” 
\WISS NINA BRUNEL will play Ascner’s popular 


i Romance, ‘“ ALICE,” STERNDALE BenneTr’s admired ‘RONDO 
——— and Tito Matrer’s ‘‘HARVE3T MOON,” at Langham Hall, 
April 8th. 





“THE PANGS OF LEAVING THEE” (Alary), and “L’ULTIMO 
PENSIERO” (Mariani), 
\ R ERNEST WADMORE, R.A.M. (Baritone) will sing, 
JYL on the 8th April, at Langham Hall, Jutes ALARY’s Romance, “THE 


PANGS OF LEAVING THEE,” and F. Marrani’s Aria, “L’'ULTIMO 
PENSIERO ” (by desire). 





“ALICE, WHERE ART THOU ?” 
APR SHAKESPEARE will sing Ascrer’s popular Romance, 


i, “ ALICE, WHERE ART THOU ?” at Brighton, March 27th; St James’s 
Hall, April lst and April 4th, 





“VIENI LA BARCA E PRONTA.” 
A] copa Manmrxr . . . 

TAHE MISSES ALLITSEN will sing (accompanied by the 

Composer) GOLDBERG'’S admired Duet, ‘‘ VIENI LA BARCA E PRONTA.” 
at Bignor Paggi’s Concert, Langham Hall, on Tuesday evening, April 1. ; 
j R and Momz EDWYN FRITH (Basso and Contralto) , 
4 of the Royal Albert Hall and St James’s Hall Concerts, request communica- 
tions concerning Oratorio, Ballad Concerts, &c., to be addressed care of N. VERT 
52, New Bond Street, London, W.—Glasgow So!-fa Society, April 3; and Arbroath, 
April + (Samson); Glasgow, April 5; &e. Terms moderate. Also pupils. ; 





Just Published. 


HONNEUR ET GLOIRE. 


(Dedicated to CHARLES GopFREY, Esq.) 
MARCHE MILITAIRE, 
(As performed by the Band of the Roya Horse GUARDS), 
Composed and arranged for the Pianoforte 
By LILLIE ALBRECHT. 
Price 4s. 
London: CRAMER & Co., 201, Regent Street, W, 


22 LOUIS ENGEL has the honour to announce 
- that he has returned to London, after several years’ absen 

will be happy to receive Pupils for the Harmonium and ENGAGEMENTS foc 
Concerts and Parties. Address—Messrs CHAPPELL & Co., 50, New Bond Street. 








PARTMENTS handsomely FURNISHED, Two Drawing- 

rooms and two Bed-rooms, each communicating, Suitable for Vocalists. 

Use of Grand Pianoforte if required. Good attendance.—8, Keppel Street, 
Russell Square, W.C, 





TO GUITARISTS AND OTHERS. 


OR SALE (price £10), AUTOGRAPH MUSIC of 


LEONARD SOHULTZ (the well-known Gurraris?), consisting of 300 Accom- 
paniments to popular Songs, and two Books of Exercises of 40 pp. each (copyright 
and unpublished), Address “8.,” British Museum, 


DICORDI, 265, REGENT STREET, W. 
NEW ADDITIONS TO RIOCORDI'S CHEAP PUBLICATIONS, 
Net Prices, 


... Vocal Score 





PeRGoLEst—La Serva Padrona ove 


CrmaAROSA—I! Matrimonio Segreto ... a0 pee tes o 
DonizEtri—Anna Bolena __... See a ep sits sh 99 
a Linda di Chamounix 
Verpvi—Requiem... io vee atk bes 
CHERUBINI—Requiem (for Men’s Voices) ... ome 
MERCADANTE—Third Mass (for Men’s Voices) ... san he a 
F. a rae Dei (Verdi’s Requiem), for pianoforte, organ, or 


narmonium ove pe ‘ite oe ‘ ove 

- Aida (Verdi’s). Transcription... i ons a ie on 

F, P. Tostr—Amore Waltz. Pianoforte ... tie oe se Le hes 
Vocal ... pam - : 


LOR HH RRO RDOF 


” ” ” 


c©ococooeo aeaceacce 


Eco di Napoli, containing 50 of the most popular Neapolitan Songs... oo 8 


Lists of every description gratis and post free, All works produced in Italy, 
&c., promptly procured without extra charge, 


THEORY OF MUSIC. 


A FIRST BOOK (1th Edition). 
A SECOND BOOK. 
A THIRD BOOK. 


By LOUISA GIBSON. 
Very highly recommended by the leading musicians of Great Britain. 
THE CLASS SINGER'S A B O, 6d, 





Lonpon: 
WEBKES & ©O.; NOVELLO & 00.; WHITTAKER & OO. 





NEW SERIES.—No. 8.) (PRICE ONE SHILLING. 


Che Theatre: 


A MONTHLY REVIEW AND MAGAZINE. 
MARCH 1, 1879. 
BILL OF THE BLAY. 

. THe Watcu-Tower: ‘The Grievances of the Dramatists;” “‘New and 
‘Original’ Plays;” “The Drury Lane Disaster,” 

. PorTRAIT OF Miss WALLIS. 

3. THE Rounp TABLE: ‘The Influence of Society upon the Stage,” by Frank 

A, Marshall; ‘‘The Magistrates and the Musie halls,” by Charles Dickens ; 
‘* Barly Life of Colley Cibber,” by Lady Lamb; ‘ Rienzi,” by Henry Hersee ; 
“The Censorship of Plays,” by Sydney Grundy; ‘ Harlequin in eztremis,” 
by J. D. Anderson; “ Actors’ Salaries,” by John Hollingshead. 

. PorTRAIT OF Miss WARNER. 

. FevtLLeton: ‘‘ Under the Shadow of St Pierre,” by Joseph Hatton; part I. 

. NOTES en passant, 

. The Drama in London, the Provinces, Paris, Berlin, Vienna, Italian Cities, 
Madrid, and New York, 

. Echoes from the Green-room, 

. LITERATURE: ‘‘ Another Tragedy by Shakspere,” &c. 


London: Wyman & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.C. 


(In A MAJor), 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First performed at the Saturday Popular Concerts by Marie Krebs, Joachim, 
and Piatti. 


COMPOSED BY M. W. BALFE. 
Price (in Score and Separate Parts) 16s, 





Lendon: STANLEY Lucas, WEBER & Co., 84, New Bond Street, 





UNDER ROYAL PATRONAGE. 
HE GUITAR.—Mome SIDNEY PRATTEN, Teacher of 
this elegant instrument, is in town for the Season, Terms for Lessons and 


Private Ooncerts, address to her residence, 224, Dorset Street, Portman 
Square, W. 
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CARL ROSA OPERA COMPANY. 
(Some more last words. ) 


The work performed on Thursday evening (the 20th inst.) to a 
full house, and under the direction of Signor Randegger, was The 
Bohemian Girl, respecting the general representation of which it 
js needless to say a word. But there was a special feature—one 
not to be passed over at a time when every accession of strength, 
or even of anything that promises strength, to the English lyric 
stage has the value attaching to whatever is exceedingly eat om 
The réle of the Gipsy Queen devolved upon Miss Mulholland, a 
young lady whom it served to introduce, for the first time, to an 
operatic audience. We frankly commend the discretion which 
chose the part for her. Neither vocally nor dramatically is it so 
exacting as to put a severe strain upon the resources of a novice ; 
while, at the same time, it is not so unimportant but that it 
furnishes opportunity for catching the ear and eye, and, through 
those organs, the favour of the house. After stating, as we must, 
that the reception of the débutante was most sympathetic and 
encouraging, our duty from a critical point of view is plain, and 
consists not in estimating the precise merit of what was actually 
done, but rather in determining whether promise of future excel- 
lence appeared, The exact value of the work accomplished by a 
novice who, trembling with fright, steps upon the stage for the 
first time is of no particular consequence compared with the in- 
dications of future possibilities. Arguing, therefore, from the 
Miss Mulholland of Thursday night to the Miss Mulholland of a 
year or two hence, we can speak words of hope. The young lady 
has manifest qualifications for the career upon whieh she has entered, 
among them an effective stage presence, obvious dramatic perception, 
only needing experience to stand in a clearer light; a good voice of 
considerable power; and the capacity of a well-trained vocalist. 
The Gipsy Queen’s song in the second act was, making allowance 
for the novelty of the young artist’s position, nicely rendered, while, 
generally speaking, Miss Mulholland’s well-wishers were able to 
gather from what she did ample material to justify them in advising 
perseverance, It is characteristic of these rapid times of ours for 
aspirants to despair if they do not rise into favour “‘ by leaps and 
bounds.” Miss Mulholland should avoid this error, and can the 
better afford to do so because only patience and steady work are 
needed to bring forth good results. 

Between the second and third acts of the opera the March, written 
by the Earl of Dunmore in honour of the Royal wedding, was played 
under the personal direction of the noble composer. We cheerfully 
hail as a sign of the times the appearance of a ‘‘ belted Earl” in an 
operatic orchestra, albeit the phenomenon might well make that 
exemplary patrician, the late Lord Chesterfield, turn in his grave. 
He, “the glass of fashion and the mould of form,” could advise his 
son to keep clear of fiddlers, and especially not to touch a fiddle 
himself, whereas the noble lord of our day heads a whole band of 
musicians amid the “bravos” of the public Here is change certainly, 
and, as we think, progress—a step towards the consummation to be 
obtained when music assumes the general and national importance 
rightly belonging to it as the most universal and most humanizing of 
all arts. Lord Dunmore’s March does not, of course, claim to be 
other than a piece d’occasion, and its composer will doubtless soon 
base his pretensions upon a work of higher aim and more serious 
purpose. But of its kind it is noteworthy, especially for smoothly- 
flowing, pleasant, and varied themes, agreably set in relief by taste- 
ful orchestration. Itis noteworthy, also, for independence of form. 
As a rule a march consists, like a symphonic minuet, of a principal 
division, relieved by one or two ‘‘trios” differing in character. 
We may cite, for example, the well-known ‘‘ Wedding March” of 
Mendelssohn, which has trios respectively in the dominant and sub- 
dominant keys. From this form, and acting quite within his right, 
Lord Dunmore has departed, preferring rather the simplest of the 
rondo forms, in which a main subject returns again and again, in 
each case following a contrasted episode. Much might be said for 
Lord Dunmore’s = a especially on the score of the variety it makes 
sarees but enough that his March was enthusiastically received 
ast night, and encored in compliance with an imperative demand. 
When next the earl appears as a composer he will have a twofold 
reason to remember the maxim, ‘‘ Noblesse oblige.” 

Mr Carl Rosa’s season at Her Majesty’s Theatre closed on Saturday, 
under circumstances which gave the manager full right to say, ‘Finis 
coronat opus.” There were two performances—that in the afternoon 
ae devoted to Carmen, that in the evening to Rienzi. Nothing 
could have been more appropriate than the choice of these works, 
for their names may be regarded as summing up the season. Carmen 
and Rienzi have had things their own way, thanks to the persistent 
and, even at the end, unabated favour of the public. In pleasant 
alternation, with here and there an ‘off night” for the Bohemian 





Girl,” or Maritana, or the Lily of Killarney, they{have carried the 
campaign merrily on, crowned it with success, and given proof that 
opera in English, even under exacting conditions, need not fail 
simply because it is in English. This, by the way, is the lesson of 
the season, and amateurs will do well to take note of it, since it 
materially affects the prospects of our lyric stage. We are not now 
called upon to discuss the reasons why Carmen and Rienzi have 
drawn a long succession of crowded houses. Those reasons must be 
obvious to all, while few will discover in them any matter for surprise 
or regret. The stirring story, grand spectacle, and pompous music 
of Wagner's “0 produced an effect at once legitimate and desirable, 
and this may be said, with perhaps greater emphasis, regarding the 
mixture of beauty and repulsiveness, purity and devilishness, which 
gives Bizet’s work so piquant a flavour. As respects the third 
novelty of the season, Piccolino, we may remark with truth that its 
acknowledged failure was far from astonishing, however much it 
justly occasioned regret. Piccolino was not condemned on its merits, 
but rather as a consequence of the circumstances under which it 
appeared. An opera of that class had no chance whatever against 
Carmen and Rienzi. Wagner shouted it down, while after Bizet’s 
concoction the public could not taste it without a feeling of insipidity. 
So Piccolino fell, doing so the more readily because the stage was too 
large for it, and the performers were not equal to its dramatic 
exigences. But against a single failure we can place the successes 
already dwelt upon, and find in these ample reason to be content 
with the upshot of the enterprise. 

The concluding performances call for no detailed remarks. Let it 
be said, however, that they satisfied the demands of the occasion, 
each giving obvious pleasure to a crowded house. Carmen especially 
called forth all the now familiar enthusiasm of its admirers, thanks 
to a representation of great merit. On both occasions, as may be 
imagined, the opportunity was taken of emphatically recognizing 
the artists chiefly concerned, and it may be doubted whether an 
operatic manager and his company have ever exchanged au revoir 
with the public under circumstances more agreeable or more provo- 
cative of a wish on both sides for speedy reunion.—D. 7’. 








ST GEORGE’S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T, Best. 

Tuurspay Eveninc, Marca 27th:— 
War March (Gideon) ... ae aia sai .. C.E. Horsley. 
Andante in G minor (No, 1 of Six Organ Pieces) ... E. Silas. 
a) { Rigaudon (Alcina) asa és 
3 { Military Mah (Deidamia) gas ant 
Introduction and Fugue (From the Tépfer Album) ... J. Raff. 
Fantasia, F major «a eee aie coe, WaT, Beet. 
Overture, Jdomeneo _... a — we ... Mozart. 

SaturpAy AFTERNOOKX, Marcu 2%th:— 

Fantasia, G major mag as <a eve ... Bach, 
Air, “ Love in her eyes sits playing” ... ai ... Handel. 
Elegy, (From Six pieces for the Organ) am ... E. Silas. 
Scherzo for the Organ, A minor a “aa .. =W. T. Best. 
Minuetto from the Symphony in G mino Sir W. S. Bennett. 
Solemn March, E flat major... “S: oe we HH. Smart. 








Sr PerErspurcH.—A young pianist, one of Liszt’s favourite pupils, 
will ere long make his début. Moritz Rosenthal, for such is his 
name, is fourteen years of age, and has hitherto been heard here 
only by a select few, at Mdme Nissen-Salomon’s. 

Beruin.—It seems that Herr R. Wagner is not quite so unyielding 
as he was some time since, and that, instead of insisting that the 
Nibelungen Tetralogy shall be given in its entirety or not at all at 
the Royal Operahouse, he may now allow Herr von Hiilsen to do 
what that gentleman always wanted to do—perform only Rheingold. 

Hamsurcu.—Mdlle Hedwig Rolandt, the popular prima donna at 
the Theatre Royal, Wiesbaden, has been singing here with great 
success. Some of the critics compare her vocal style with that of 
Mdme Adelina Patti. She was especially admired in the celebrated 
“Rach-Arie” from the Zauberfléte, giving the three-lined high F 
with such ease and effect that she’ was re-called some half-dozen 
times, and had even to repeat the air. 

Mayence.—The inhabitants of this famous old town do_ not 
appear, for the moment at least, to patronize very liberally the lyric 
drama. A short time since Mozart’s Nozze di Figaro could not 
enrich the treasury of the Stadttheater with more than fifty-six 
marks, and, the evening that R. Wagner’s Meistersinger was to have 
been performed for the second time, there were so few persons 
present at the rising of the curtain that their money was returned 
and the theatre closed. Such a thing has not happened since 1851. 
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HER MAJESTY’S THEATRE. 
(From the ‘‘ Daily Telegraph.” ) 


Although personally directing an operatic campaign in the United 
States, and carrying on, through his acting manager, Mr Armitt, a 
tour in the provinces of Great Britain, Mr Mapleson has not neglected 
arrangements for the forthcoming London season. The prospec- 
tus just issued follows that of Mr Gye as to brevity and reticence of 
opinion. At one time the rival managers tried hard to excel each 
other in vaunts ; but now they are emulous after a better fashion. 
The question at present is, Who can be the more modest ?—one we 
shall not attempt to decide, preferring to congratulate both parties 
on a satisfactory degree of success. Mr Mapleson, after announcing 
that the season will begin on April 26, and guarding himself by stat- 
ing that the published arrangements ‘‘ will be carried out as closely 
as circumstances will permit,” puts forward a long list of artists the 
majority of whom are well known in this country. No estimate 
need be given here as to the merits of Mesdames Gerster, Kellogg, 
Vanzini, Hauk, Ambre, Marie Roze, Salla, Crosmond, Lablache, 
Tremelli, Trebelli, and Christine Nilsson, or of Signors Fancelli, 
Candidus, Brignoli, Runcio, Massini, Campanini, Del Puente, Ga- 
lassi, Rota, Behrens, Thierry, and Foli. The public will know 
exactly the value to be attached to Mr Mapleson’s command of these 
singers and the prospects their engagement holds out of a satisfac- 
tory season. One name, we may venture to say, will be observed 
with particular pleasure, and that is the name of Christine Nilsson. 
The Swedish artist’s absence from our lyric stage last year left a 
blank impossible to fill, since there are important characters that 
belong to her in a special sense and in which no substitute can be 
accepted. It is most desirable that Mdme Nilsson should return to 
the scene of her earliest triumphs in this country, and we trust 
nothing may hinder the carrying out of the engagement Mr Maple- 
son announces. With Mdme Nilsson, strengthened by rest, and 
Mdme Gerster fresh from her American successes, the manager will 
certainly be able to hold his own in the matter of prime donne. As 
regards the new artists, not much would be gained by speculation 
upon unknown merit. Sir Michael Costa is again advertised as 
‘* director of the music and conductor,” a guarantee being thus given 
which amateurs will know how to value, and one that may explain 
why it has been deemed superfluous to say a word about the orchestra 
and chorus. 

The repertory of the house, though small by comparison with that 
of Covent Garden, is large enough for practical purposes. It 
consists of twenty-nine operas, all standard works, and in the enjoy- 
ment of more or less public favour. To these Mr Mapleson 
promises an addition of no less than eight, only two of which, how- 
ever, may properly be classed as novelties, Aida, Gazza Ladra, 
Linda di Chamouni, Semiramide, La Forza del Destino, and Rienzi, 
are known to us, the majority having been produced at some time or 
other by Mr Mapleson himself. Against their proposed revival little 
can be urged. Gluck’s Armida and Boito’s Mefistofele are the 
two novelties on account of which musical amateurs will chiefly wel- 
come the prospectus. Armida is certain to be anticipated with great 
interest, representative, as it is, of Gluck’s powers when in their 
prime, and stimulated by the heat of the famous struggle with Pic- 
cini. As regards the character of Armida the composer himself 
said, ‘‘I endeavoured (in it) to be more painter and poet than musi- 
cian,” while, with reference to his own estimate of the success 
achieved, he remarked, ‘‘ With that opera I should have preferred 
to finish my career.” Nothing of which a man like Gluck so 
speaks can be looked for without lively satisfaction. Boito and 
his Mejistofele are probably strangers to the vast mass of our public, 
but both the man and his work are remarkable. Composer, poet, 
and musical critic, Signor Boito fills a high place in the artistic world 
of Italy, and engages much attention by the hardihood of his opin- 
ions and the bold manner in which he reduces them to practice. He 
is accused of imitating Richard Wagner, but even his adversaries 
admit, and make the fact to aggravate their charges against him, 
that he has original genius enough to warrant an independence of 
every model. AMefistofele was Signor Boito's first dramatic work, 
and saw the light at the Milan Scala, in March, 1868. The Milanese 
were by no means fit audience for anything so “advanced.” At the 
first representation they were too much astonished to take active 
measures, but at the second they hounded Mefistofele off the stage. 
Not so the connoisseurs of Bologna seven years later. The most 
musically liberal city in Italy received Mefistofele with open arms, 
and since then the example has been so followed that now the opera, 
while remaining a “bone of contention,” occupies a high place in 
public regard. Should Mr Mapleson actually produce Mefstofele, 
we shall have a rival to Faust at Her Majesty's as well as a rival to 
Roméo et Juliette at Covent Garden. But, probably, M. Gounod will 
hold his own in both places, 





We have only to add that Mr Mapleson announces, in connection 
with his season, a series of concerts at the Albert and St James's 
Halls, under the direction of Sir Julius Benedict. 

— 


HENSCHEL AMONG SERVIANS. 

An interesting novelty was produced at Monday’s Popular Concert 
with the following description : ‘‘Serbioches Liederspiel (Op. 32) 
for one or more voices, with pianoforte accompaniment.” It is the 
work of Herr Henschel, the well-known baritone, whose claims as a 
composer, though not widely admitted as yet in this country, have 
long been recognized by his own people. Herr Henschel seems to 
have been struck at some time or other, as well he might, with the 
peculiar vein of poetry that runs through the songs of the Servians, 
More charming ideas than are found in these little poems no national 
literature can boast, and it is a pity that other composers besides 
Herr Henschel have not gone to them for themes upon which to 
exercise their skill, All national art is especially valuable at a time 
when cosmopolitanism threatens to break down distinctions and 
level to monotony the surface of civilization. For this reason the 
quaint conceits and naive but beautiful thoughts embodied in the 
Servian songs came to us on Monday night with a sense of refresh- 
ment wholly agreeable. We only wish they had been accompanied 
by Servian music. This we say, bien entendu, without re ection 
upon that of Herr Henschel, which made no pretensions to a dis- 
tinctive national character. In point of fact the only Servian 
element in the popular baritone’s work is the subject-matter of the 
verses. The words are a German translation by Herr Talvj, and as 
a German Herr Henschel approached them. We gladly speak of the 
music in terms of hearty praise. True, some of the ten songs are 
more striking and characteristic than absolutely beautiful—at least 
that is our impression at first hearing ; but others rejoice in the 
highest refinement and charm. Among these should be placed a 
duet for soprano and alto, ‘‘To the ges acy a quartet, ‘‘ Beneath 
the almond tree,” an alto solo, ‘‘Sad Bride,” and a duet for tenor 
and bass, ‘‘The Youth Enchanted,” all of which the audience, with 
a quick perception of where the greatest merit lay, warmly encored. 
But, indeed, the whole ten are full of interest, and we trust that 
another opportunity of hearing them and of estimating their value 
will soon ” afforded. The performance was excellent, as it was 
bound to be with such vocalists as Mdlle Friedlander, Mdlle Redeker, 
Mr Shakespeare, and Herr Henschel, and such an accompanist as 
Mdlle Janotha. At the close, Herr Henschel received a cordial 
tribute of admiration from those to whom he had given so much 
pleasure. The other features in the programme were Beethoven's 
Quintet in C, played by MM. Joachim, Ries, Straus, Zerbini, and 
Piatti; Mozart’s Pianoforte Trio in E major, and Chopin's Barcarolle 
in F sharp major, exquisitely rendered by Mdlle Janotha.—D. 7. 


—o—_ 


Good for Dead Heads. 
We read the following in an enlightened spherical contemporary : 
“MUSIC BY ELECTRICITY. 

‘The indulgences rendered possible 
by microphone and telephone have been 
dilated on a good deal. Prominent 
have been orchestral concerts, enjoyed 
by persons at any distance from per- 
formers. This idea was realised in New 
York. Superintendent Eckert, of Tele- 
graphic Exchange, placed microphone at 
each side of opera stage, connected with 
central office, whence large wires radi- 
ated to dwellings of subscribers in city 
and suburbs, and those whose houses 
were in communication availed them- 
selves of gratuitous entertainment. 

Delicate strains are said to have been heard, words of actors dis- 
tinguished, and voicesof players recognized. Charles V. in his monastic 
retirement at Yuste had a bedroom window opening into chapel, so 
that he might watch priests officiating at altar and listen to special 
choir without leaving bed. Indulgence for Emperor seems likely to 
become practicable for householder of moderate means. Telephones 
and microphones are in their infancy, and such feats as now carried 
out in America will by-and-bye become common enough. Imagine 
Albert Hall or Crystal Palace doing in music what Beckton does in 
gas-lighting! Whena distant performance is distributed over city 
and suburbs by electricity, the world may look for developments. 
To F. C. Burnand, Esq., Injia. 


[Good for shoes (stockings), cabs, cloaks, hats, umbrellas, and 
funnels of walking-sticks,—D. 5.] 
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MUSICAL JOTTINGS FROM ITALY. 
(From a Correspondent. ) 


Now that the Carnival is over, some few statistics of the past 
season may be of interest to your readers. Seventy-five theatres in 
all were opened with opera; but half-a-dozen of these, owing to 
financial difficulties, and in one instance on account of the unwilling- 
ness of an entire company to perform without the slighest prospect 
of any remuneration, were compelled to close their doors before the 
Christmas holidays were over. In twenty-three theatres seven 
operas by Donizetti have been given, amongst which I observe // 
Furioso and Maria di Rudenz, both now so seldom heard, although 
each contains one or two of the most lovely melodies which ever 
emanated from the fertile brain of the Bergamese composer. Bellini 
has been represented in nine theatres either by the Sonnambula or 
Norma; whilst only one impresario accorded a hearing to this 
master’s // Pirata; and every one of Verdi’s operas that has survived 
its infancy—except Simon Boccanegra—has been performed since 
Christmas. ither L’Africaine, Dinorah, or Faust having been 
heard in some twenty different places is proof that the popularity of 
Meyerbeer and Gounod is decidedly on the increase in the Peninsula ; 
but, as is generally the case, the operas of Mozart and Beethoven 
have again been ae by their absence. Moreover, whilst 
Gomez’ Salvator Rosa has scored the largest number of performances 
since the commencement of the Carnival, an opera by Rossini has 
appeared on the cartellone of only three theatres ; and it is worthy of 
note that, whereas of the half-dozen new operas by native composers 
which have seen the light during the last two months, not one can 
be considered to have added to the reputation of the various maestri 
in question, nor is one, if I except Bernardi’s Patria, likely to be 
heard again. The performances of Le Roi de Lahore and of Gold- 
mark’s Reine de Saba, recently produced at Turin, have unquestion- 
ably been the principal events and the only real artistic successes of 
the past season. 

For the seventy-five theatres at which opera has been given, the 
engagements included some 600 ‘‘ principals,” viz. : 230 prime donne 
sopranos, 75 mezzo-sopranos of contraltos, 120 tenors, a large 
number of baritones and basses, variously estimated at from 150 to 
200, and 25 prime ballerine. [A somewhat significant circumstance 
in connection with these engagements is that before the Carnival 
was a week old, no less than 40 “principals” had been ‘‘ protested,” 
tenors and dramatic sopranos having this season been exceptionally 
unfortunate.] It is calculated that these theatres also gave employ- 
ment to about 5,000 chorus-singers and 3,000 instrumentalists— 
‘professors of the orchestra,” as they are invariably termed in Italy ; 
though I fancy it would be difficult to say how many of these 
‘‘professors” (?) are competent to teach their respective instruments. 
Before leaving the subject of statistics altogether, there is one more 
item worth recording. Considering the lamentable financial con- 
dition of the country, chiefly owing to excessive taxation, your 
readers will doubtless learn with surprise that the total amount of 
“‘subventions” granted by the several municipalities to their re- 
spective theatres open during the Carnival is stated to amount to a 
million and a half of francs—no less than £60,000 in English money. 
It would be interesting to know what proportion of this amount fell 
to the share of the principal singers ; but no return from which any 
such estimate can be formed is furnished by the figures before me, 
From a long and intimate acquaintance with musical affairs in Italy 
I have some knowledge of the scale of remuneration given to singers 
here ; but I will not shock your readers further than by saying that 
the salaries paid—except in the principal highly-subsidized theatres— 
are so shamefully. low that, apart from artistic considerations, the 
position of an artist who, after years of expensive study, appears as 
Amina in a second-rate provincial town in Italy is less advantageous 
than that of representative of the ‘‘Good Fairy” at an East End 
theatre in London during the pantomime season. 

Some account of a young English singer who, if her great natural 
gifts are properly nurtured, should take a high position amongst her 
countrywomen on the lyric stage, will I think be of interest to the 
readers of the Musical World. I refer to Giulia Welmi, Lamperti’s 
promising pupil, whose name I have already mentioned in these 
‘‘ Jottings,” and whom I have now had more than one opportunity 
of hearing. Mdlle Welmi is gifted with a pure soprano voice of 
extensive compass, at present indeed rather deficient in power, but of 
peculiarly sympathetic quality, and remarkable for the beauty and 
purity of the highest part of the register, although the medium notes 
are perhaps still somewhat wanting in fulness of tone, She must 
have cultivated the upper register of her voice with the utmost 
assiduity, being able, as she takes abundant pains to show, to achieve 
feats in the higher notes that surprise no less than please ; but it is 
clear that the study of briliant fioriture has not engrossed her whole 
attention, for she delivers cantabile passages with genuine and unforced 
expression, Endowed with real musical instinct, she possesses the 








power of feeling her art and imparting it to the public in a way that 
elevates and renders it sublime, whilst she gives the correct emphasis 
to every note and the legitimate significance to every word. It is 
not suprising that our young countrywoman, who combines so many 
rare gifts as a singer, should have attracted marked attention at 
Milan even among the host of clever young people who flock from all 
parts of the globe to that city for study; yet, for my own part, 
whilst recognizing how lavish in her gifts nature has been to her, I 
am more especially struck by her refined taste, her ‘‘ anima,” (intense 
musical feeling is I think the nearest English equivalent), her irre- 
proachable method, for I need scarcely say how rare has now become 
the pure Italian method of vocalization, and above all by that 
necessary qualification for a lyric artist, which is so seldom found in 
our vocalists—genuine dramatic impulse. Indeed, I am assured 
by Roneoni, (no mean authority), that her histrionic ability is of a 
very high order. Her faultless intonation, her nice gradations—to 
a hair’sbreadth, of the intervals in every register—in the forte as 
well as in the piano, in the portamento as well as in the staccato ; her 
mode, never audible, of taking breath ; and her invariably correct 
phrasing, are, it is true, all merely somany fundamental conditions 
of a good method, which, however, we meet with at present sv rarely 
even in the most popular and most eminent vocalists, that they 
a ay quite a revivifying effect. Of course Mdlle Welmi has her 
aults ; one, which she should strive hard to overcome, being a dis- 
position to force a voice never more beautiful than when unforced, 
and of course much study is still necessary before she can even 
approach the goal of perfection which it should be, and doubtless is, 
her ambition to attain. Buta more promising young English-woman 
has not of late years made a début in this country ; and I am satisfied 
that she has the true artistic spirit which, apart from all considera- 
tions of failure or success, is never content with what has been done 
so long as there remains more to do. Having seen her in one opera 
only—although off the stage I have heard her sing sacred and 
other music—I must acknowledge that I have been privileged to 
make but a partial acquaintance with her resources as a lyric artist. 
Two important facts, however, were clearly manifest; that she 
is a débutante of exceptional promise, and that if her natural gifts be 
still further developed by patient cultivation, she cannot fail to attain 
a very high position. Undoubtedly her dramatic talent is already 
sufficient to warrant this distinction on the English lyric stage. It has 
of late been the fashion to attach too much importance to the 

ersonal attractions of young singers; but feeling sure that Mdlle 

Velmi values more highly her vocal recommendations and her artistio 
acquirements than any gift of beauty she may possess, I will only men- 
tion that she is attractive in personal — with a face of great 
expression. It would not be right to close these remarks without 
stating that before placing herself under Lamperti, Mdlle Welmi’s 
studies were for two years wholly directed by Mr Shakespeare, to 
whose excellent method and careful tuition is largely due the merit 
of her vocal accomplishments, 

I understand that the Messrs Gye have engaged for the forth- 
coming season at Covent Garden Signor Vidal, who has been singing 
at the Turin Regio in Mosé this Carnival, and Mdlle Turolla, who 
in Verdi's Don Carlos has been received with favour by the rather 
capricious public of the Scala, 

‘ioravante, the popular buffo, has died since the amputation of 
hisleg. The death of Bonfigli, an artist identitied with the memories 
of a past generation, is also announced. This singer “‘ created” the 
principal tenor part of many of Donizetti's and Bellini’s operas, and 
sang in Norma on the occasion of the memorable début of Giulia 
Grisi at the Scala in the part of Adalgisa, 

Two singers known to Londoners are included in the present cast 
of Lucrezia Borgia at Rome—Madlle Tremelli, whose successful 
début at Her Majesty’s last season must still be fresh in the memory 
of your readers, and Signor Medica, whose phenomenal voice has 
attracted considerable attention during two seasons of Promenade 
Concerts. 

La Traviata is being given two or three times a week at the Scala, 
where Mdlle Heilbron in the presence of the matrons and virgins of 
the Lombard capital warbles forth the hopeless love-sighs of the 
dying Magdalen, and turns her hectic flush and deep cough to excel- 
lent lyric account. That this French Jady is a practised artist, and 
that she has decided merit does not admit of a duubt; but lam 
inclined to think that she is heard to far greater advantage in French 
opera-comique than in music of the modern Italian school. Cer: 
tainly she has not been received in Milan with as much favour as 
when she appeared in London a few seasons ago and at once made 
her mark. 

The Politeama at Genoa will open for a short season at Easter. 
The operas will be Aida and a new work by Gomez with the ballet 
Sieba, which has been so successful at Milan this winter. Patti and 
Nicolini have been engaged for Verdi’s opera, 

The musical jourrals ennounce the arrival in Italy of “Lord” 
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Gordon. I need scarcely say that there is a slight error as regards 
the title of the gentleman in question, who is a grandson of the 
Marquis of Huntly. Iam told that Mr Gordon possesses a fine bass 
voice, and he seems bound to take a high position, whether he ap- 
pears on the stage or on the concert-room platform, being a good head 
and shoulders taller than Foli. 

Mr Mapleson’s diminutive tenor, Signor Carrion, and Signor 
Medini, the colossal bass who sang at the Albert Hall in Verdi’s 
Requiem, when given there under the composer's direction three 
years ago, has been singing in Ponchielli’s Promessi Sposi at Mantua 
and Forli. Is the English public never to have a chance of hearing 
this charming opera? That managers can be induced to mount 
works like Santa Chiara and Alma, whilst Ponchielli’s chef d’euvre 
is left out in the cold seems incomprehensible. However, we all 
know that the ways of impresarii are inscrutable. 

Don Giovanni is in rehearsal at the Manzoni at Milan. 


A. S. C. 
a 


BALFE’S VIOLONCELLO SONATA. 
(From the ** Daily News.” ) 

Last Saturday’s Popular Concert brought forward for the first time 

the sonata for pianoforteand violoncellocomposed by the late Mr Balfe, 
a pianoforte trio by whom (also a posthumous work) was performed 
at these concerts two years ago. It is somewhat singular that Balfe 
should only have devoted himself seriously to instrumental compo- 
sition towards the close of his life, as his earliest success was obtained 
(when a boy) as a solo violinist. When still young he could also 
play the violoncello and the pianoforte. He afterwards studied the 
vocal art, and became a baritone singer of great refinement, both on 
the stage and in the concert-room. Had his physical capabilities 
been beyond what they were, his career might have been permanently 
that of a dramatic vocalist of a high order. Many will still remember 
the excellence of his performance as Don Giovanni. Balfe’s reputation 
however, was made—and he will be chiefly remembered as an 
operatic composer—by a long series of works, several of which still 
retain a strong power of attraction. Of his capabilities as a composer 
of instrumental chamber music, the trio and sonata already referred 
to give ample proof. The work performed on Saturday was composed 
in 1866, while Balfe was engaged on his opera, The Talisman, pro- 
duced in Italian, as // T'alismano, at Her Majesty’s Opera (Drury 
Lane Theatre), in 1874, nearly four years after the death of the 
composer, The sonata was written specially for Signor Piatti, and 
by this gentleman and Miss Agnes Zimmermann admirably played on 
Saturday, the thoroughly concertante nature of the work giving 
equal importance to the tasks assigned to each player. It consists 
of three movements : an allegro in A flat, an adagio in F minor, and 
an alleyro vivace in the primary key. Each division abounds in 
agreeable melodious phrases, all of which are of a flowing vocal 
character ; the sostenuto effect of those assigned to the violoncello 
being well contrasted by bright and varied pianoforte passages, 
written with evident knowledge of the nature and capacities of the 
instrument. The sonata is free from those exaggerated efforts at 
unattainable grandeur by which so much of the instrumental music 
of recent years is characterized. Like the trio in A, it is pleasing 
throughout, and both will prove highly acceptable to amateurs of 
chamber music. A peculiarity in the slow movement is the use of 
five-four time (five crotchets in a bar), a device employed by Boieldieu 
in the cavatina, ‘‘ Viens, gentille dame” (La Dame Blanche), by 
Clementi, in the second of his two pianoforte ‘‘ Capriccios” (Op. 47), 
by Ferdinand Ries, and others, To hearers, however, with a strong 
feeling for rhythm, the effect will always be that of alternate bars of 
three-four and two-four measure, 








Municu.—Signora Christofani, prima donna of the Italian operatic 
company at the Theatre Royal, has created an almost unprecedented 
sensation. After she had appeared in the third act of Aida, the 
audience indulged in a perfect hurricane of frantic applause, such as 
may sometimes be witnessed on the part of excited Neapolitans, but 
does not often occur here. The young Jady possesses an attractive 

ersonal appearance, a sweet voice, and wonderful fire. .Signora 
?asca, contralto, is also a fine singer, but her acting is deficient, 





| 


PHILHARMONIC SOCIETY. 


The programme of the fourth concert was interesting, both as 
regards the works performed and the artists engaged upon them. It 
departed, moreover, from the society’s established form by giving 
two concertos and one say gon A instead of two symphonies and one 
concerto, and by limiting the overtures to a single example. We do 
not find fault with this. There should be no hard and fast line in 
such matters, because the greater the elasticity the greater the 
chances of varied interest. A feature of the concert, as of the one 
next before it, was Brahms’ violin concerto, which Herr Joachim 
again played with astonishing skill. In regard to it we have no 
more words than are required to express unqualified admiration of 
the soloist’s performance. The concerto itself remains without 
additional attraction, albeit growing acquaintance has made clear 
some points which were at first obscure. We cannot accept it as the 
masterpiece for which we looked, and our hope is that Brahms, 
whose impetuous admirers beforehand claimed for the concerto a 
place with those of Mendelssohn and Beethoven, will not follow the 
example of his predecessors, and rest content with a single produc- 
tion of the kind. About the second concerto played on Thursday 
night there is, happily, no dispute. Beethoven’s noble and beautiful 
work for pianoforte and orchestra in G (No. 4) has long since risen 
to that lofty and serene region where doubts and cavillings are 
unknown, which can only be attained through much tribulation and 
within the bounds of which the maxim, ‘‘ Aurea ne credas que- 
cunque,” &c., is superfluous and unmeaning. Upon Mdlle Janotha 
devolved the principal share in interpreting the ‘‘G major,” and, 
like a true artist, who has the laurels of greatness well within reach, 
did she acquit herself. It was evident who among the leading 
pianists of the day had guided the young performer’s study of the 
music, since no more faithful reflection of Mdme Schumann could 
have been presented. ‘This in itself was a passport to favour, and 
we can desire no better either for Mdlle Janotha or for music than 
that in her the Clara Wieck of forty years ago may be renewed. 
The technical excellences of Mdlle Janotha’s playing are familiar, as 
soon will be, should she follow up the triumph of Thursday night, her 
power to seize and convey the fullest meaning of the highest produc- 
tions of art. Mdlle Janotha was enthusiastically applauded and more 
than once re-called by an audience who had every reason to be and 
were supremely satisfied. Something of freshness attached to the 
symphony, since only on rare occasions is the last of Schumann’s 
four works of that class publicly performed. The ‘‘E flat,” or 
‘*Rhenish,” composed in 1850, soon after Schumann’s removal to 
Diisseldorf, belongs to his final group of works, and, although the 
production of a later time, never enjoyed the favour bestowed upon 
some of its predecessors, notably that in B flat (No. 1), yet the 
master here strove his utmost to be popular. He himself said of 
the work, ‘‘I wished national elements to prevail, and I think I 
have succeeded,” a remark which is certainly true as regards the 
second and concluding movements, Schtimann, however, was 
hardly the man to deal in the best possible way with such 
materials. So intensely subjective a nature could not be happy in 
an objective task, and it would appear that he felt as much even 
as regards this very symphony. So, at any rate, we infer from 
the fact that the fourth movement was originally headed, ‘‘ An 
Accompaniment to a Solemn Ceremony ’’—the elevation of Von 
Geissel, Archbishop of Cologne, to the Cardinalate. The com- 
poser himself erased this description, saying, in words which the 
rabid programmists of our day should teach their parrots to 
repeat: ‘‘We must not show our heart to the world. A general 
impression of a work of art is better; at least, no preposterous 
comparisons can then be made.” The symphony, however, is full 
of interest and charm; as, indeed, every work by Schumann must 
necessarily be. It was very indifferently played, the coarseness 
and slovenliness of the orchestra giving the music no chance of 
its rightful effect. Such an exhibition » Besa the society much, 
and Mr Cusins should take every possible precaution, as, no doubt, 
he will, against anything of the kind during the rest of the season. 
He hen also be careful on the next occasion not to miss the 
piquant and beautiful ritardando in the first theme of the second 
movement—a point which some among the audience anticipated, 
but were not allowed to enjoy. Weber's Ruler of the Spirits over- 
ture brought the concert to an end,—D, 7’, 








VieNNA.—Liszt’s Graner Fes'messe will be performed, under his 
own direction, on Shrove Tuesday in the large hall ot the Musical 
Association. The list of vocalists will include Mdmes Gompertz- 
Bettelheim and Kauser, Herren Bignio, Rokitansky, and Walter, 
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The Irish Welcome Home. 
(In reserve for the Royal and Happy Pair.) 
PRELIMINARY Nore, 


The flush of blood in the veins, and the beating of the pulses of 
all the Irish Girls and Boys, upon indulging a surmise that their 
Royal Highnesses The Duke and Duchess of Connaught, having 
an Irish title, would at the end of the Wedding Tour come fully 
home to Old Ireland and be received with “A Cead Millia Fealtha,” 
translated for them by an Irish Bard of course, as Grannella’s 
desires or commands to her children conveyed to them, and 
expressed through their instincts. The unlearned in Celtic lore 
will require to be informed that Grannella is one of the names 
which poets and enthusiasts in the Krse language use to signify 
Ireland—or rather an Ideality—an Abstract Being, supposed to 
hover over or float round the shores of the Imerald Isle, the 
bounteousness of whose Irish welcome is attempted to be expressed 
or described, by being likened to “A Cead Millia Fealtha,” (A 
Hundred Thousand Welcomes). 


Grannella, or The Spirit of Oly Freland, conversing with her 
children, Boys and Girls, in respect of the Royal Marriage, and the 
character of the Reception the Young Couple should receive upon 
arriving in Green Erin, the Land of the Shamrock, at the conclusion 
of the Wedding Tour. 


GRANNELLA’S COMMANDS. 


L. 
The Irish Welcome ! let young Connaught take, 
Dear Pat, when to th’ expression thou art free, 
First over all, oh ! for her own fair sake !|— 
For Connaught’s next—whose own henceforth is she ! 
A Heart-whole welcome to each pay, 
Honours, and signs thereof, before them lay, 
Till both shall proud be of their wedding-day ! 


The Queen—respected—in authority— 
Should be considered in the honours paid 
Her children—proud of them, no doubt she’ll be ; 
Yes, ev'n as though they for herself were made ! 
For the same union doth exist between 
The mother, and two children, as that seen 
Typ’d in the Shamrock’s own immortal green. 


3. 
Girls, would you like permission—to be free, 
To go to a dance, join in a jollity ? 
Of course you would—no need to ask you—Well, 
It’s a privileg’d season, Girls—so be ! 
Rejoice you also when you hear the the bell, 
In Connaught’s hauling home, let strangers see 
A truly Irish festal—that’s a Spree, 
Without its match for warmth—Heart’s love—and glee ! 


EpmunD FALCONER, 


—— 0-—-— 


MDMF MONTIGNY-REMAURY. 
(From the ‘* Revue et Gazette Musicale de Paris’’.) 


This lady will be able to inscribe, in one and the same week, two 
more splendid soirées among those already constituting the rich 
catalogue of her successes, The first in the order of dates was that 
of last Monday, the 17th inst., in the Salle Pleyel ; it was devoted 
to chamber music, and given by Mdme Montigny and M. Léonard, 
assisted by MM. Jacquard and Mas, The programme included 


three works only : Schumann’s E flat Quartet, with piano; Schu- | 


bert’s Rondo, Op. 70, for piano and violin; and Beethoven’s E flat 
Trio, with the same opus number—a work less frequently played 
at concerts than the Trio in D, of which it does not possess the 
superhuman elevation, though admirable as regards the exquisite 
charm of its motives, and the richness of its details, It is indeed an 
artistic and genuine pleasure to listen to such works executed by 
artists of such eminence. M. Léonard played the violin part like 
the master that he is, with the sobriety, nobleness, and absolute 
correctness for which he is so distinguished. As to Mdme Montigny, 
to say nothing of her brilliant and sterling powers of execution, she 
found accents possessing the greatest charm, accents which grew 
more frequent and more profound as her fine programme was gra- 
— unrolled. She was féted, rapturousl ees and re- 
called, as it was simply right she should be. Of MM, Jacquard and 


Mas, who had a somewhat subordinate position assigned them, we 
must speak only in the terms of praise always due to two artists of 
the first rank.—The second soirée was a grand concert with orchestra 
in the Salle Erard, on Thursday, the 20th inst., when the principal 
features of the programme were two concertos, one being Schu- 
mann’s. This was the third time the latter composition had been 
performed within a few days at the Salle Erard. Without stopping 
to institute comparisons, of which the opportuneness and the utility 
are far from evident, we may mention that Mdme Montigny inter- 
preted this grand work ina manner which was in more than one 
respect personal—personal with regard to the melodic and rhythmical 
accentuation as well as to the neat, firm, and sharply defined ren- 
dering of the passages—without abandoning for an instant the high 
region of grand style, or ever transgressing the most severe laws of 
good taste. Her principal effort, as it was easy to see, was concen- 
trated on this concerto, which makes very heavy demands both on 
mind and body, so that, after playing it with the energy and con- 
scientious care she bestows on everything, and after performing 
with as much brilliancy as grace some pieces of less important 
dimensions, (‘‘ Ariel,”* very cleverly written variations on an old 
English air, by Sir Julius Benedict, ‘‘ Twilight,” a pretty drawing- 
room piece by Arthur Sullivan, Mazurka in A minor, Op. 50, No. 2, 
Chopin, and the piquant Scherzo from the concerto in G, by Saint- 
Saéns), the fair and eminent pianist was somewhat fatigued on 
coming to Mendelssohn’s concerto in D minor, which terminated the 
concert ; so she omitted the first movement. But she gave the andante 
with much delicacy, and dashed off the finale with a brio which 
appeared a defiance hurled in extremis at fatigue. Rarely has a 
musical peroration been more ardent and more full of colour. Is it 
necessary to add that the applause was no less at the concert than 
at the performance of sacred music ?—M. Colonne’s orchestra is to 
be complimented on the manner in which it accompanied the con 
certos and executed the overture of Die Zauber/lite. 





LEAVES.* 
(Impromptu for Music. ) 
Within the sun-kiss’d shadows of a wood 
I and my sweet love stood; 
The whisp’ring leaves were of the palest green, 
But steep'd in wondrous sheen, 
Of that pure em’rald, all transfus’d with gold, 
Soul-felt, yet never told— 
Like love full oft! my love with hope was bright, 
As the leaves sun-flush’d light! 


Upon a couch of moss we dreaming lay— 
‘* Thro’ life beside me stay?” 

I pleaded, while the leaves made shelter deep 
For summer’s noontide sleep. 

They softly rustled as she shyly prest 
Her face against my breast ; 

While I gazed thro’ them into Heaven above, 
And thank’d my God for love! 


On glorious autumn eve, before the sun 
His toil had fully done, 

We stroll'd together thro’ the crimson'd wood ; 
"Twas bath’d in golden flood 

Of warmest light. Leaves—amber, purple, red— 
Their splendours round us spread ; 

But she clung closer to me as she sigh’d, 
“ The summer’s green hath died! ” 


I kiss'd the sadness from her eyes; then spoke 
Swift words that from me broke, 

Of how Life’s passion crimsons here must pale— 
Its deepest purples fail— 

That they may change to what shall never die! 

| And then, my love and I, 

| Soul-blent in thought, gazed thro’ the leaves above 

| And thank’d our God for love! 











* Copyright, A Sotpter’s DavGutEr, 














Lerpsic.—An extra concert, not included in the subscription, was 
| given on the 15th inst., for the benefit of the Orchestra Pension 
Fund, in the Gewandhaus. The programme comprised, among other 
| things, two works new to this town: ‘‘Dramatische Ouverture” of 

Franz Ries and Georges Bizet’s music to L’ Arlésienne, the former 
being conducted by the composer and the latter by Herr Carl 
Reinecke. Both pieces were warmly applauded. 


* “ Where the bee sucks,” 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTY-FIRST SEASON, 1878-79. 


DrrEcToR—MR 8. ARTHUR CHAPPELL. 
THE THIRTY-NINTH CONCERT OF THE SEASON, 
MONDAY EVENING, MARCH 31, 1879. 


To commence at Eight o’clock precisely, 








Programme. 
PART I. 

QUARTET, in C major, Op. 76, No, 3 (with Variations on ‘‘ God 
preserve the Emperor”), for ‘two violins, viola, and violoncello 
—MM. JoacuiM, L. Ries, ZERBINI, and PIarTt... ... Haydn, 

SONG—Madlle HoHENSCHILD. 

SONATA, in B flat minor, _ 35, for Pe rane tnasase 
MARIE KREBS ‘ . Chopin, 

" PART it. 

QUINTET, for pianoforte, violin, viola, violoncello, and contra- 
bass (first time)—Mdile Marte Kress, MM. Joacuim, 
ZERBINI, REYNOLDS, and PIATTI can <a vo ope 

SONG—Mdlle HoHENSCHILD. 

SONATA, in E flat, Op. 12, No, 3, for pianoforte and violin—Mdlle 
MARIE Krebs and Herr JOACHIM... ; . Beethoven, 


NINTEENTH SATURDAY POPULAR CONCERT of the SEASON. 
SATURDAY AFTERNOON, MARCH 29, 1879. 


To commence at Three o'clock precisely. 


LAST BUT ONE OF THE SEASON, 


Goetz. 








Programme. 
DIVERTIMENTO, in B flat, for two violins, viola, two French 
horns, violoncello, and contra-bass—MM. Joacurm, L. RIEs, 

Rae a MANN, STANDEN, REYNOLDS, and PIarrt 

‘* Lusinghe pit’ care” —Miss ANNIE MARRIOTT. 

KREISLE RIANA, Op. 16, for pianoforte alone—Mdlle JANOTHA.. 
SONG, “‘ Zuleika’ "Miss ANNIE MARRIOTT eo 
SONATA, in A major (dedicated to Kreutzer), for pianoforte and 
violin—Mdlle JaNoTHa and Herr JoACHIM : aos «. Beethoven. 
Conductor—Mr ZERBINI. 


.-. Mozart, 

.. Handel, 
Schumann, 
Mendelssohn, 








AN EXTRA CONCERT 


WILL BE GIVEN ON 
WEDNESDAY AFTERNOON, APRIL 2, 1879. 


To commence at Three o'clock precisely. 


jProgramme. 
QUARTET, in E flat, Op. 127, for two violins, viola, and violon- 
cello—MM. Joacut™, L. RIES, Srravs, and Prarri . Beethoven, 
SONGS, { Ha nt | —He rr HENSCHEL . Beethoven. 
SONATA, in E minor, Op. 90, for lnsaaenien alone— _ Malle 
JANOTHA .. : uss os - 
SONG, “ Busslied "—Herr HENSCHEL... 
QUARTET, in C sharp minor, Op. 132, for two. violins, viola, and 
violoncello—MM. JoacHiM, L. Ries, SrRAuS, and PIATIL ... Beethoven, 


Beethoven, 
Beethoven. 


Stalls, 7s. ; Balcony, 3s,; Admission, One Shilling. Tickets to be obtained of 
Austin, 28, Piccadilly ; Mitchell, 33, Old Bond Street ; Ollivier, 38, Old Bond Street ; 
Lamborn Cock, 63, New Bond Street; Stanley Lucas, Weber & Co,, 84, New 
Bond Street ; Keith Prowse, & Co., 48, Cheapside ; M. Barr, 80, Queen Victoria 
Street, E.C.; Hays, Royal Exchange Buildings; and at CHAPPELL & Oo.’s, 
50, New Bond Street. 





NOTICE. 

*,* Press of matter compels us to hold over the first instalment of 
the Index for 1878 until our next issue. For the same reason our 
notices of the interesting concerts of Mr Sydney Smith and Mr 
George Gear are unavoidably deferred, 


He RR Joac HIM. —The report that this eminent musician io 
resigned, or is about to resign, his position as Chief Director of 


the High School of Music at Berlin, is without foundation. Such 
a loss would be difficult to make up for, and Herr Joachim enjoys 
the entire confidence and support of Government. 

RoyaAL IraLian Oprra.—There is good reason to believe that 
Mr Gye has selected the Huguenots, Martha, and the Prophéte for 
performance on the Sth, 10th, and 12th of next month, succes- 
sively. It might be objected ‘that two of the long spectacular 
operas of Meyerbeer in one week—and that the first of the 
season—are overmuch, Lut on the other hand, the expectation 
of a new Marcel and a new Fides may be regarded as fair com- 
pensation.— Graphic. 

THE novelty at the Popular Concert on Monday night is to be 
a Quintet in C minor, for pianoforte and “ strings,” by Goetz, 
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Grouatd Hanslick speaks. 


N one of its recent numbers, the page usually devoted by 
the Neue freie Presse to Dr Hanslick’s own speculations 
was filled, and worthily filled, by Stephen Heller, whose 
admirable letter about the late Hector Berlioz has already been 
translated for the benefit of our readers. Since then, how- 
ever, the art-fewilletons of the great Viennese journal have 
been invariably stamped with the always welcome pre-signa- 
ture, ‘‘ Ed. H.,” which at once tells gladdened subscribers from 
whose brilliant pen they emanate. Among them stands con- 
spicuous an animated account of the recent production in the 
Austrian capital of Wagner's Gétterdimmerung, a translation 
of which will doubtless find as many eager perusers in this 
country as did the original in the country which boasts among 
its sons a critic so eminently distinguished as the author. 

WAGNER'S GOTTERDAMMERUNG AT VIENNA.* 

The fourth and most solid course of the gigantic Bayreuth 
musical repast was solemnly served up yesterday at the Imperial 
Opera-house. What we had to digest at Bayreuth in four days, 
and, so to speak, on the same seat, has been more conveniently 
spread out over two years for the Viennese. The Walkiire (as 
the first oH was performed in March, 1877; Rheingold, in 
January, 1878; Siegfried, in November, 1878; and now (14th 
February, 1879) the Gétterdimmerung—a result which, attainable 
only by the employment of every available resource, ’ commands 
the respect even of those who are opposed to the management. 

cre long, the four separate performances are to be played together 
in series @ Ja Bayreuth, thus fulfilling the last demands of that 
powerful musical party which Hanns Hopfen so well terms “ the 
elegant conspiracy.” 

The plot of De Gétterdimmerung is a direct continuation of 
the preceding drama of Siegfried, where we left the hero engaged 
in an ardent amorous dialogue with Brunhild, who has been 
awakened from out the “ flickering glow” and a twenty years’ 
sleep. We now, in the prelude to Lre Goitterdiimmerung, behold 
the pair, taking a tender farewell of each other, step forth from 
their rocky grot; Siegfried, in complete armour, is sallying forth 
“to fresh deeds,” and hands Brunhild the Nibelungenring as a 
gage of his truth. In less than half-an-hour we shall see the 
self-same Siegfried in the Tarncap,t on the self-same spot, strug- 
gling with and overcoming his beloved Brunhild for King Gunther, 
for whose sister, Gutrune, his heart has taken fire! But let us 
follow the story step by step. Siegfried, having ridden to the 
Rhine on Brunhild’s well-known steed, enters the hall of the 
Giebichungen. Hagen has just been telling King Gunther and 
his sister, Gutrune, all about Brunhild, the “ most sublime woman 
in the world.” Siegfried is to secure the invincible beauty for 
Gunther, and as his reward, receive Gutrune, who, on her part, 
looks forward with longing for the “ most sublime hero.” Hagen, 
Gunther, and Gutrune (also a band of elegant conspirators !) 
resolve without more ado to give Siegfried a magic potion which 
will cause him to forget Brunhild and fall in love with Gutrune. 
This is done; Siegfried appears, with the Tarncap and in Gun- 
ther’s form, before the defenceless Brunhild, from whom, after a 
struggle, in which she is overcome, he wrests the ma; ic ring. 
The second act takes us again to the hall of the Giebichungen ; 
Hagen is instigated by the dwarf, Alberich, to destroy Siegfried, 
for the purpose of obtaining possession of the ring. Gunther 
appears with DBrunhild; Siegfried, in his own form, advances, 
hand in hand with Gutrune, to meet them. Brunhild rushes 
up to him, and, recognizing the ring on his finger, becomes 
aware how faithless is the man she so dearly loved. She demands 
his death, and Hagen traitorously stabs him while they are out 
hunting. Immediately before Siegfried’s death, however, Hagen 
gives him another magic potion to neutralize ‘the effect of the 


* From the Neue Freie Presse of Feb, 16. 
+ “ Tarnkappe ;” a cap which renders its wearer invisible-TRANSLATOH) 
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potion which produced forgetfulness. Siegfried suddenly remem- 
bers Brunhild, and dies with a greeting to her on his lips, 
tutrune quietly resigns her place by Siegfried’s bier to Brunhild, 
who claims it from her, and then flings herself on the funeral pile 
kindled for Siegfried’s corpse. The waves of the Rhine inundate 
the hall, the Daughters of the Rhine swim in, and, dragging down 
Hagen, hold up triumphantly the ring of which he wanted to 
obtain possession. At the same time a red glow is perceived in 
the sky ; it is the reflection of the conflagration which consumes 
the Fortress of the Gods and all its magnificence. 

From this short table of contents it will be plain that in drama- 
tic animation Die Gotterdimmerung decidedly surpasses the three 
earlier dramas of the Nibelungenring series. The action of the 
second act contains a considerable amount of interest, which latter 
rises very much higher in the third. The dwarfs and giants, the 
gods and dragons of the Edda at last retire and make room for 
human beings, the heroes of the Nibelungeniied. But, even when 
thus approximating to the German heroic poem, how much has 
Rk Wagner not departed from it—how much has he not distorted 
and degraded the characters! What a repulsive detail, intro- 
duced by Wagner, is the fact that Siegfried overcomes for another, 
to whom he delivers her over thus subdued, not some female who 
is nothing to him, but his own beloved, his own wife! From this 
instant all sympathy for Siegfried vanishes from our breast, and 
we by no means grieve at his violent end. The expedient of the 
potion which produces forgetfulness does not render the occurrence 
less hateful and less insipid. A man who brings about the emo- 
tions of his hero by physical means such as mixtures, may be a 
good apothecary, but is assuredly a bad poet. Already in Tristan 
und Isolde, the fact that the love of the hero and heroine for each 
other is exclusively owing to the operation of a magic drink, of a 
mechanical accident, exerts a repellant effect. But, at any rate, in 
that instance, Wagner was contented with only one kind of physic. 
In his last hour, however, the faithless Siegfried has a remem- 
brance-producing draught poured down his throat as an antidote 
to the potion of forgetfulness, so that he may exhale his last 
breath in a pretty sentimental fashion @ /a Werther, and with a 
tender speech to his mistress! He is not a “ hero,” but a puppet. 
A disenchanting drink by which any weak-headed individual 
suddenly becomes conscious of all the acts of stupidity he has 
committed while under the influence of a spell (or of liquor) is 
properly an incident for a farce. In tragedy, where moral will 
must hold sway, it is a monstrosity. We care very little whether 
or no these magic potions belong to the oldest saga. We read in 
the playbill: “ Poem by Richard Wagner.” Who compelled the 
modern dramatist to admit in his drama what was repulsive and 
impossible? Hebbel and Em. Geibel were as familiar with the 
myth as Richard Wagner, but how different course did they 
pursue in their Siegfried tragedies! Both rejected as unnecessary 
and objectionable precisely that which Wagner's partiality for 
what is morally revolting makes the principal thing. There was 
not the slightest inward necessity for Siegmund and Sieglinde, 
- Siegfried’s parents, to be brother and sister. When we think of 
Hebbel’s tragedy, and especially of the touching lament uttered by 
Chriemhild over the corpse of Siegfried, how low does Wagner's 
conception of the story sink in comparison! With his potions 
and poisons, Wagner has deprived the lovely, pure character of 
Chriemhild (Gutrune) of all its beauty. Hagen, the type of a 
rough, unselfish, faithful vassal, becomes in Wagner's hands a 
gold-seeking low scoundrel. Thus the only person left who 
enlists our sympathies is Brunhild. 

The action proper is by Wagner interwoven or interrupted by 
scenes retrospectively connected with the stories of the Gods in the 
three previous pieces, and intended to establish a connection 
between the different parts of the work. This harking-back to 
the mythological business is a real misfortune for the tragedy, 
because it is done in a violent manner, without any sufficient 
motive, and is unintelligible for the spectator. The change of the 
original title: Sieyfried’s Death, to The Twilight of the Gods, tells 
us everything. It shows plainly that it was an afterthought of 
Wagner’s to derange and render confused the simple, clear events 
of the Siegfried tragedy. In the second volume of his Collected 
Writings, Wagner gives us the original conception of the tragedy 
of Siegfried’s Death; he does not mention a word about any Twi- 
light of the Gods, The fact is that Siegfried’s death has nothing at 
all to do with the end of the Gods, which, ay a mysterious predic- 





tion, runs through German mythology. The effect of the work 
as a whole has to pay for the arbitrariness and obstinacy with 
which Wagner clings to the Ring as the assumed leading 
motive connecting all four dramas with each other. The 
supernatural premisses produce unnatural and unintelligible 
consequences. The poet appears at times to have himself swal- 
lowed a draught of forgetfulness. Of the vaunted power of the 
Ring, which confers mastery over the world, we perceive nothing, 
as the said Ring comes into the hands of its various possessors, 
from Wotan and Fafner down to Brunhild. And Siegfried, 
notwithstanding that the magic potion is supposed to have effaced 
from his mind all memory of Brunhild, immediately finds his way 
back to her, and, on her approach, calls her, as someone well known 
to him, “ Brunhild!” It was not in the interest of the drama, 
but for the sake of his “ profound” and old-world mysticism, that 
Wagner wrote the expositional scene (omitted in Vienna) of the 
“ Gotterdimmerung”: ‘‘The three Nornes (daughters of Erda) 
in the weird twilight throw to each other the golden rope symbo- 
lizing the course of human life. The confounding of the laws of 
epic and of dramatic poetry, of the purely Symbolical with what 
should be represented on the stage, was here striking enough; in 
Bayreuth, the scene bordered on the Comic. Apart, too, from the 
intolerable length of the first act, the Vienna management did 
well in cutting out this introduction. We would recommend the 
application of the same process to another equally superfluous 
scene: Waltraute’s, which tried the patience of the public no 
less rudely. The above Walkyre, who turns up quite unex- 

pectedly in Die Gétterdimmerung, visits Brunhild for the 
purpose of giving her a very moving description of the august 

Wotan’s bad state of health. We suspect that the majority of the 

public (openly or secretly) congratulated themselves at having on 

the third evening at least been spared the personage in question, 

and consequently would willingly have foregone a sentimental and 

protracted description of his melancholy and want of appetite. 

In asimilarly surprising fashion does the dwarf, Alberich, shoot 

up, quite episodically, through a trap, for the purpose of telling 

Hagen, in a scene so rich in dissonances that it is martyr- 

dom to listen, something we knew long before. But the gravest 

mistake of all is, in-our opinion, the end: the motiveless and, for 

the spectator, unintelligible introduction of the Gotterdimmerung, 

which has simply nothing whatever in the world to do with the 

only thing that has any interest for us, the fate of Siegfried and 

Brunhild. The entire catastrophe is managed most precipitately. 

While, as a rule, he is fond of spinning out situations in the most 

incredible manner, Wagner hurries forward the final scenes of Die 

Gétterdimmerung. The murder of Gunther by Hagen, Brun- 

hild’s sacrificial death, Hagen’s salto mortale into the stream, and 
the entrance of the Daughters of the Rhine ; the inundation below, 
and the Twilight of the Gods in the “ Walhalla” overhead— 
crowd on each other with such absolute and surprising haste, after 
the manner of a ballet, that it is well nigh impossible for the 
spectator to make out what it all means. How the picture of the 
Twilight of the Gods ought to be scenically represented at the 
conclusion is a point on which Wagner seems not to have quite 
made up his mind. It was ugly, obscure, and unsuccessful in 
Bayreuth as it was here, but it was also very different, though it 
was here placed on the stage in conformity with “The Master’s ” 
most recent directions, and under the immediate supervision of 
his agents, openly accredited and secret. Other experiments 
have been made in other German theatres with this final tableau, 
but with not much better result. The cause of the mischief lies 
unquestionably in the poem; Wagner's intentions have in this 
instance overshot the limits of what is possible, or at least of what 
can be correctly carried out. The obscurity of this fourth drama 
might be essentially diminished by two little omissions: the 
omission of the title, Gitterdimmerwng (in favour of the previous 
one, Siegfried’s Tod); and secondly, the omission of the cloud 
scene representing the aforesaid “ (tétterdammerung.” 

Our notice of the poem has extended to such a length that very 
little space is left for the music. Our only excuse is that the story of 
Die Gotterdimmerung is new and different from that of the first 
three Nibelungen dramas, but the music is, generally speaking, 
the same. The music in by far the larger number of cases is 
constructed out of the leading themes of the other three 
evenings, and, therefore, of the same materials and in exact 
conformity with the same well-known method, With a 
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few exceptions, which shall quickly be mentioned, every 
thing we said, either in the way of praise or eensure, for the 
purpose of characterising the music of Die Walkiire, applies to 
the score of Die Gétterdimmerung likewise ; consideration for our 
readers forbids us again to repeat what we have so often said 
before. The most important difference, musically speaking, dis- 
tinguishing Die Gétterdimmerung is the—at least sporadic— 
employment of polyphonous song. The unexpected concession 
of an actual chorus for male voices especially must agreeably 
surprise audiences so long treated homophonously. Indeed, we 
can attribute the ecstacy manifested at the noisy merriment of 
Gunther’s vassals solely to the elementary charm of the long 
missed sound of a number of men’s voices in combination. There 
is no want of beautiful detached touches of melody either in the 
first or in the second act; unfortunately, like Siegfried, they all 
possess a Tarncap, beneath which, nearly the instant they appear, 
they make themselves invisible or change into something else. 
The third act rises above the two preceding acts, more especially 
by two longish pieces better knit together, organized musically 
more firmly than usual, and possessing melodic charm ; these are 
the original and magically sparkling Song of the Daughters of the 
Rhine, and a piece already known from having been performed at 
concerts, the “ Funeral March for Siegfried,” a composition as 
cleverly combined as it is magnificently carried out, 

The way in which Die Gotterdimmerung is performed at the 
Imperial Operahouse deserves the same liberal praise which we 
had to bestow on the previous portions of the Nibelungenring. 
Nay, if we take into account the far greater difficulty of the task, 
this new effort of the Imperial Operahouse strikes us as even 
worthy still higher eulogy. On the present occasion, side by side 
with the virtuoso-like performance of the orchestra, conducted by 
H. Richter, there was the equally admirable performance of the 
chorus. In the way of scenery, Gunther’s Hall and the Valley of 
the Rhine at sunrise are magnificently effective. Of the singers, 
Mdme Materna must be named first; she sustained the most 
important and most fatiguing part in the opera, the part of 
Brunhild, with wonderful strength and passion. In the most 
literal sense of ‘the expression we may say of Herr Jager that he 
“embodied” Siegfried admirably ; his form, his bearing, and his 
movements, qualify him peculiarly for Wagnerian heroes, to 
whom he has by this time pretty well sacrificed his voice. 
Mdme Dillner acted with great expression Gutrune, the most 
loveable character of the evening, but more important drama- 
tically than musically. That Herr Beck did not disdain to play 
Alberich’s short scene is another honourable proof of his genuine 
artistic spirit. The “Grim Hagen,” suited Herr Rokitansky 
admirably, and Herr von Bignio got on perfectly well as Gunther. 
When we have mentioned as representatives of the smaller, but 
neither easy nor unimportant characters, Mdlles Stahl, Siegstiidt, 
Kraus, and Kaulich, we think we have forgotten no one. The 
opera was received with uproarious applause ; the principal per- 
formers and Herr Hanns Richter, the conductor, to whose 
exertions so much was due, were called on times out of number. 

Edouard Hanslick. 


So it is evident, from Dr Hanslick’s own 

notice of the performance of Die Gétterdim- 

“3, merung, and its reception by the “public” 
y, (vague term !), that the Wagnerian question— 
stretched out to Tristan, the Nihelungenring, 
and even Parsifal—will be discussed with more 

z2 or less earnest consideration far and wide. A 
mighty and irresistible wave, it is passing, and 

2 must pass, over the European continent, over- 
whelming it in its course. To duck before such 

a phenomenon were worse than vain. “ 4 {yil[!” 

—says Richard Wagner, and the Americans straightway 
understand Lohengrin, relish the “ Symphonic Poems” of an 
Abbé, and thirst for “Tetralogy,” with which, but for Mr 
Rivers Wilson and his stout French colleague, the Khedive, 
who, in 1866, booked for Bayreuth, would long ere now have 
edified-and floored the Egyptians—* Pyramid ’gainst Pyra- 
mid.” “4 fill!” reiterates the impenetrable Archangel of 
Bayreuth, and lo! Paris—Berlioz notwithstanding, who, once 





lying “irretrievably buried under the ruins of his own 
machines,” has quickened into new life—swarms with Wag- 
nerian critics and Wagnerian composers, differing in propor- 
tions, physical and mental, like the neophytes who knelt 
before the shrine of Franz, erewhile self-luminous Sun of 
Weimar. Half musical Paris is Zukunft - bitten, and 
the Minstrel of the Venusberg avenged. Shade of Henry 
Fothergill ! Otto Beard. 


—_—————— 


OCCASIONAL NOTES. 


A new orchestral symphony, in E minor, by Professor G. A. 
Macfarren, is to be produced at the eighth and last Philharmonic 
Concert. This will be the sixth work of the kind from his pen which 
has been publicly performed. The Ist isin F minor, the 2nd in 
A minor, the 3rd in C sharp minor, the 4th in B flat major, and 
the 5th in D major. We want nine. 


M. Henri WIENIAWSKI is lying dangerously ill at Odessa, An 
operation to which he lately submitted for dropsy has not been 
followed by the expected beneficial results. The artist suffers also 
from asthma and aneurism, so that his appearance in public is always 
attended with a certain amount of danger. He has been making a 
tour with Mdme Désirée-Artét, through the principal eities in Russia. 
The people here were as delighted with him as ever. ‘The first two 
concerts given by him and his fair colleague produced 2,600 roubles. 
Whether he will take part in a third depends on his health. 


A writer in Scribner's Magazine has made what he calls an 
“unromantic discovery” concerning that most popular and 
enduring of all songs, “‘ Home, sweet home.” Payne, the author 
of the immortal lyric, who, also by his own showing, picked up 
the air as it fell from the lips of a Sicilian peasant girl, wrote the 
verses, possibly in London, certainly this side of the Atlantic; 
and it cannot be rash to assume that, when doing so, he, a wan- 
derer since thirteen years of ago, had in his mind’s eye the quaint 
American village of Easthampton, where he first saw the light. 
An account of the village, written by Payne himself, appeared in 
the Democratic Review for February, 1538, and it is curious to 
note a certain parallelism between his poetry and his prose, as 
when he said,“ Many an eye, wearied with the glare of foreign 
grandeur, will, ere long, lull itself to repose in the quiet beauty of 
this village,’ and, referring to the house in which he was born, 
described “ the sooty chimney-throat of this delicious cot.” As was 
the village in Payne's time, so, we are told, it is now—a quiet, 
out-of-the-way nook, where the geese “ strut with slow and mea- 
sured stateliness” down the grassy street, impeding the steps of 
the few people who dispute with them right of way. A propos to 
these feathered bipeds is the discovery upon which Scribner insists. 
“ The birds singing gaily that come at my call,’ contends the 
writer, could have been no other than the Easthampton geese, 
upon which Payne in his letters and articles often expatiated as a 
leading feature of the village. The conclusion is certainly unro- 
mantic, and, if accepted, the lark-like carol of the flute in Hishop’s 
accompaniment will have to be replaced by whatever in “ tone- 
painting ” suggests a homelier and less aspiring bird. 








It is proposed to hold a gigantic Musical Festival in 1880, under 
the direction of Mr Theodore Thomas, at Cincinnati (U.S.), and to 
offer a prize of 1000 dollars, open to composers of all nations, for a 
grand choral work, 

New York.—A vocal star of the first magnitude has, it is said, 
just risen here, and will shortly visit Germany, and possibly other 
parts of Europe. Her name is Frederika Rokohl. She was born in 
Aschersleben, and came over here when achild. She studied under 
C. Anschiitz and Marco Duschnitz. When she had attained the age 
of fifteen she was informed she did not possess sufficient vocal power 
for a professional singer. Her informant must have made a sad 
mistake or her voice has improved considerably, for, extending up- 
wards from G under the line nearly three and a half octaves, it is 
now pronounced something extraordinary as regards strength, volume, 
and quality. In addition to this, the young lady is credited with 
executive skill and unusual dramatic talent, 
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CONCERTS VARIOUS. 


A PERFORMANCE Of a large selection from Mendelssohn’s oratorio, 
St Paul, was given at the church of St Thomas’s, Portman Square, 
on Thursday evening, 20th March, under the direction of Mr E. 
Rogers, with the concurrence of the Rev. H. J. Geary (vicar). The 
organ was skilfully played by Mr E. H. Birch, Mus. Bac., the 
choruses were rendered with much effect by ladies and gentlemen 
who had evidently been well prepared, and the solo parts had full 
justice done to them by Miss Adela Vernon, Miss Palmer, Mr 
Trelawny Cobham, and Mr Frederic Penna. 

Tux twentieth soirée musicale of the Schubert Society took place 
at Langham Hall on Thursday, 20th March. The following mem- 
bers appeared for the first time :—Mdlle de Lille, Mdmes Melville, 
Fullager, Westlake, Bessie Spencer, Laura Grove, and Hennig (from 
Berlin). The other members who either sang or played were 
Mdmes Effie Youatt, Alice Aloof, and Charlotte May, Messrs Percy 
Blandford, H. Prenton, Frickerson, Otto Booth, Hause, and Schu- 
berth. Herr Schuberth conducted with his usual ability. The hall 
was very full, and the soirée was a complete success.—A. B. 

THE concerts at St John’s Institute, Waterloo Road, under the 
patronage of General Campbell, and the direction of Mr Frank 
Holmes, are prospering. On Monday evening there was a large 
gathering. The singers were Misses Fanny Nott and Paulett, Messrs 
E. Nott, Gordon, C. E. Nott, and Frank Holmes. Miss Florence 
Saunders was solo pianist, her performance of Mr W 
Holmes’s ‘‘ Chimes of England,” and “ Scottish Chimes,” shewing 
how well she had profited by the instructions of her eminent 
master, their composer. Mr Frank Holmes was cordially received. 
The rendering of his father’s melodiously charming ballad, ‘Old 
Donald Gray,” and Mr T, Hay Campbell's ‘By land and Sea” 
was duly appreciated. The other singers were also successful, and 
the concert gave general satisfaction. 

Miss ANNEE BIRBECK gave a concert on Tuesday evening, 
March 25th, at Langham Hall, assisted by Misses Emelie Petrelli 
(‘‘ prize scholar of the London Conservatoire of Music,”) Lena Law, 
Alma Minta, Emelie Lewis, Kate Seymour (‘‘ from Canada, her first 
appearance in London,”) and Delilah Harris, Messrs J. Stratton 
and Frederic Wood—vocalists. The violinist was M. Leon Castali 
(‘‘ solo virtuoso to the King of Holland”); the pianists were Mdme 
Giovana, Misses Edith Young, Peolino, Ida Cameron, Lucy Stafford, 
and Annee Birbeck. The concert-giver played, with brilliant 
effect, Ascher’s “Alice,” his own transcription of his still 
popular romance, ‘Alice where art thou?”, and with genuine 
expression the slow movement from Beethoven’s Sonate Pathétique. 
Mr Lansdowne Cottell’s ‘“‘ New Wedding March” was effectively 
given by Misses Young and Peolino, and his ‘ Tarantelle” well 
i by Miss Stafford. Among the noticeable vocal features were 
denry Smart’s ‘‘ Lady of the Lea” (Miss Delilah Harris), Mr 
Guernsey's ‘‘O, buy my flowers” (Miss Emelie Petrelli), and the 
same composer's ‘‘ The Beacon” (Miss Harris). Mr Lansdowne 
Cottell presided with his accustomed ability and tact. 

At the sixth annual concert of Mr J. B. Welch, (St James Hall), 
the concert-giver, a musical professor of recognized eminence, 
as usual, provided a full orchestra and a chorus to match, the 
vocalists and instrumentalists combined. numbering some 250 

erformers. The conductorship was divided between himself and 
Mr Arthur Sullivan. Some very interesting things were included in 
the miscellaneous programme, such, for example, as Schumann’s 
‘* Song for the New Year” (Neujahrélied) ; a choral ‘‘ Ave Maria,” 
for women’s voices, by Johannes Brahms ; the scena, with chorus, of 
the ‘ Eumenides,” from Gluck’s Orfeo (solos by Miss Orridge) ; a 
recitative and air from Mr Henry Gadsby’s Lord of the Isles (recently 

roduced at Mr Kuhe’s Brighton Festival), sung by Mr Barton 

eGuckin, and under the direction of the composer ; the overture to 
the fourth act of Mr Sullivan’s 7'empest, &c. All these afforded 
evident satisfaction to the audience, as did the miscellaneous selec- 
tion, comprising Weber’s Concertstiick, played by Mr Walter Bache, 
Mendelssohn’s ‘‘ Infelice,” sung by the highly promising Miss Annie 
Marriott, and other vocal pieces, upon a detailed account of which 
space will not allow us to enter. Enough that in all respects the 
concert did credit to its promoter, who by the way, being himself, 
as we understand, a composer, might do worse than introduce to his 
constant patrons some work, or works, from his own pen. 


_ THERE are few institutions which more readily appeal to the feel- 
ings of the charitably-disposed, and few which meet with warmer 
recognition than the Metropolitan and City Police Orphanage, in aid 
of the funds of which the tenth annual vocal and instrumental con- 
cert was given at St James’s Hall on the evening of the 2lst inst. 
The name of the charity sufficiently denotes its nature without com- 
ment, but were it necessary to use special arguments, we might 
point to the hazardous duties of the members of the Police Force ; 





the long years of toil which must be passed before a pension is 
gained ; the difficulty of bringing up a family upon slender pay, and 
theimpossibility of making provision for children left fatherless before 
being able to gain a livelihood. The Police Orphanage performs a 
double good, in making the men better satisfied with their lot. As 
a matter of course, the concert was not of a highly esthetic character, 
but songs and concerted pieces were given by Mrs Osgood, Mdme 
Frances Hodson, Miss Hellen Wallace, Mdme Patey, Messrs Lloyd, 
Child, Walter Clifford, Frederick King, and Thurley Beale ; Miss 
Bessie Richards, a young pianist fast rising into eminence, contri- 
buted some pianoforte solos, and the band of the A division played 
selections. A new song, ‘‘ From thy Lattice,” by Nicola Ferri, was 
introduced by Mr Walter Clifford, Grieg’s ‘‘ Norwegian Bridal 
March,” and ‘‘ Minuet,” as well as Mr Bendall’s brilliant ‘‘ Fantaisie 
Mazurka,” played with much taste and effect by Miss Richards, 
added to the attractions of the concert. The efforts of all concerned 
were greeted by every mark of approval, and encores were as freely 
accorded as they were asked for. The attendance was numerous, 
and no doubt the benefit to the fund will be considerable. Mr 
Thouless accompanied the songs.—Standard, March 22nd. 
—— )» —— 
PROVINCIAL. 


EpinsurcuH (Correspondence).—At the University concert, under 
the direction of Professor Oakeley, the quartets and choruses, ‘‘ Hail 
to the chief” and ‘‘Cam’ ye by Athole,” were sung with such spirit 
and precision that the audience insisted hearing both again. Count 
Pickler, of Berlin, about the fine quality of whose voice we have 
already spoken, was honoured with quite an ‘‘ ovation” after Schu- 
bert’s ‘‘Erl King.” The students cheered him so heartily that the 
accomplished amateur was compelled to return to the platform, and 
once more delight his hearers with a French romance. Among other 
interesting features of the concert was an excellent performance by 
Mr Carl Hamilton of Sterndale Bennett’s exquisitely graceful and 
finished Rondo Piacevole. The orchestra, led by Mr A. C. Mackenzie, 
and under the able and experienced Professor Oakeley, played the 
pieces set down for them with the utmost vigour and precision. 

Patstey.—The members of our Musical Association terminated 
their concerts for the season on Thursday evening, March 20, with 
a performance of Judas Maccabeus, in the Abbey Church. The 

rincipal singers were Mdme Ernst, Mdme E. Frith (formerly Miss 
lo Lyall), Messrs Verney, Burns, and E. Frith—all new to 
Paisley, but so well appreciated by the audience that there is little 
doubt about their being speedily called upon again to take part in 
our local concerts. The chorus, under the direction of Mr Alex- 
ander Thomson, fulfilled their duties to general satisfaction, and 
the performance altogether was one of the most enjoyable of the 
series, 

Leeps.—Mdme Pappenheim has been singing here at the Grand 
Theatre. About her performance in Der Freischiitz the Leeds 
Express writes as subjoined :—‘‘On this occasion Mdme Eugénie 
Pappenheim made her first appearance in Leeds as Agatha. It had 
been stated in various quarters that Mdme Pappenheim was ‘ the 
genuine successor of Tietjens.’ Such an assertion has been made more 
than once before now, and the wise have been rather sceptical, but 
none who heard this truly great vocalist last night could question 
its truth. No singer we have ever heard comes so near the grand 
artist, whose loss we still deplore, as does Mdme Pappenheim. 
Her voice is a pure soprano of wonderful breadth, power, and com- 
pass, and her style is absolutely faultless. In acting, too, she shows 
a fine perception of dramatic effect, and in a stronger part (Fidelio 
for instance), we can well imagine the impression she would produce. 
To particularise any of her special successes would be needless, all 
the music being sung in a manner which called forth enthusiastic 
plaudits, perhaps the greatest triumph was made in the magnificent 
scena known in English as ‘‘Softly sighs.” This the audience were 
desirous of having repeated, but Mdme Pappenheim wisely resisted. 
According to recent arrangements Mdme Pappenheim will not 
appear again in Leeds, but after the unequivocal success of last night 
it is to be hoped that she will have another opportunity of delighting 
the Leeds amateurs of grand opera.” 








Mrs G. PrarsE writes to contradict a report published in the 
Gaulois to the effect that her father, Signor Mario, “ had become 
insane,” and adds—‘“ He is now, and has been, in perfect health 
and spirits, and is still living in Rome.” 

Paris (From a Correspondent).—Miss Emma Thursby, the 
American vocalist, who sang at the orchestral rehearsal for 
the concert given the other day by Mdme Montigny-Rémaury, 
received quite an “ovation” from the members of the orchestra 
and all the connoisseurs present. I will write again.—W. P. 
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Operatic Hotes and Queries. 


Mdme Gerster has been playing Elsa jin Lohengrin, at 
the New York Academy of Music. Mdme Christine Nilsson 
is among the singers named in the Maplesonian prospectus. 
Which of the two syrens is to wed the Knight of the Swan ? 

Anser.—Don’t know. 

The Hauk and the Trebelli are both in the Mapleson- 
company. Who will be Carmen? 

AnsER.—Don’t know. 

Emma Albani will not appear this season. 
Elsa ? 

AnsEr.—Sophie Heilbron. 

Who Virginie ? 

ANsER.—Sophie Heilbron. 

Shall we have the Pré aux Clercs at the R. I. 0. ? 

ANSER.—Hem, 

Shall we have Armida at H. M. T.? 

AnsER.—That depends upon a nightingale. 

Caroline Salla returns. Who plays Valentine? 

AnsEeR.—That depends upon a nightingale. 

And Faure ? 

AnsER.— Whoo ! 

And Santley ? 

AnsER.— Whoop ! 

And Marie Roze ? 

AnseR.— The Etelka and the Minnie, 

And Fidelio ? 

AnsER.—Depends upon a nightingale. 

And Mefistofele? Who plays Gretchen ? 

Anser.—Helen of Troy. Boito, like Goetz, is Zukunfted. 

And Polyeucte ? 

AnsEer.—And Cing Wars ? 

Don’t ask, but answer. 
ANSER.—Cackle. 


Who plays 


€o Momine. 
(To be continued. ) 

















LONDON BALLAD CONCERTS. 


The season of these entertainments is drawing to a close, but not 
so, apparently, the interest they excite, St James’s Hall being as 
full on Wednesday evening, the 20th inst., as on any previous 
occasion. Most of the artists, and many of the songs, were per- 
fectly familiar to Mr Boosey’s patrons. Among the former may be 
placed Mdme Sherrington, Miss Mary Davies, Mdme Sterling, 
Messrs Edward Lloyd, Maybrick, and Santley ; to whom, but for 
the accident of a bad cold, Mr Sims Reeves, best and longest known 
of all, would have been added. We need not go into details, 
but may point out that the popular ballads were fairly divided, 
each singer enjoying an opportunity of making a ‘hit "—Mdme 
Sherrington in ‘‘ Comin’ thro’ the rye,” Miss Davies in ‘‘ Twicken- 
ham Ferry,” Mdme Sterling in ‘‘The Lost Chord,” Mr Lloyd in 
‘*The Blue Alsatian Mountains,’ Mr Maybrick in ‘‘Love and 
Duty,” and Mr Santley in “The Deil’s awa’ wi’ the Exciseman.” 
Some extra interest was called forth by the appearance of a new 
candidate for vocal honours in the person—the fascinating person, 
it might truly be said—of Miss Clara Samuell. This young lady 
now holds the Parepa-Rosa Scholarship at the Royal Academy of 
Music, and those to whom among the audience the tact was known 
received her with somewhat high expectations, it being understood 
that the scholarship founded by the late lamented prima donna is 
attainable only by genuine excellence. Miss Samuell, we are bound 
to say, met alike the demands of her critics and the wishes of her 
friends. She has a soprano voice of excellent quality, sufficient 
compass, and capacity of sympathetic expression. She has, more 
over, been well trained, and, best of all, possesses a quick artistic 
feeling. Much, of course, remains for her to do, even under these 
favourable conditions ; but her entrance into public life can only be 
characterized as very promising, and as entitling her to the watch- 
ful observance of all who delight to encourage rising talent. Miss 
Samuell gave first ‘‘ She wore a wreath of roses,” obtaining a recall ; 
but a more emphatic success was gained in ‘‘ Robin Adair,” which, 
clearly enunciated and sung with becoming simplicity of style, had 








to be repeated. Mdme Arabella Goddard contributed the piano- 
forte solos, as usual, and the London Vocal Union, also as usual, 
the concerted pieces.—D. 7’. 

The eighteenth concert, on Wednesday last, brought one of the 
largest audiences of the season. An agreeable novelty in the pro- 
gramme was a harp solo (‘‘ Fantasia on Welsh airs”), by Mr John 
Thomas, with whose performance the audience were so much pleased 
that he was loudly called forward at the end, and, had he felt so 
disposed, might have repeated his performance. The ability of Mr 
Thomas was further shown in his harp accompaniment to a new 
song by Mr Arthur Sullivan, entitled ‘St Agnes’ Eve,” so charm- 
ingly rendered by Mdme Antoinette Sterling that she was compelled 
to sing it again, The effect of Mr Sullivan’s composition was fur- 
ther enhanced by the organ and pianoforte accompaniment of Messrs 
John C, Ward and Sydney Naylor. Another feature was Mr 
Francesco Berger's characteristic setting of Mr R. E. Francillon’s 
‘Hans Sachs, the Cobbler poet,” sung Be Mr Santley, and accom- 
panied by the composer. This too was, by general desire, repeated 
—a compliment equally due to singer and composer, Miss Mary 
Davies, Miss Damian, and Mdme Lemmens-Sherrington were the 
other lady vocalists. The gentlemen, in addition to Mr Santley, 
were Messrs Maybrick, Barton McGuckin (who sang “‘ The banks of 
Allan Water ” and ‘‘ Tell her I love her ” with genuine expression), 
Alfred Moore, and the members of the London Vocal Union. Mdme 
Arabella Goddard was the pianist, and when we name the pieces she 
played—Stephen Heller’s inimitable ‘‘ Transcription” of Mendels- 
sohn’s ‘‘On song’s bright pinions,” and Sir Julius Benedict's charac- 
teristic fantasia on ‘‘ Where the bee sucks ””—our readers will readily 
understand the lively impression shecreated. The ‘‘last concert of the 
season ” being announced for Wednesday next, all lovers of English 
ballads and English ballad-singing, represented in a manner so attrac- 
tive as at Mr John Boosey’s concerts, should make a point of attend- 
ing. That St James’s Hall will be crowded on the occasion there 
can be little doubt. M,N. N. 

——0——_ 


WAIFS. 
Miss Bessie Richards is to be solo pianist and Miss Edith Wynne 
vocalist at the Brighton Aquarium concert to-day. 
Le Roi de Lahore has been very successful at Pisa. 
Verdi’s Requiem has been performed at the San Carlo, Lisbon. 
Cherubini’s Deux Journées made quite a sensation at Konigsberg. 
M. Adolphe Fischer, the violoncellist, is making a tour in Gallicia. 
F Schumann’s Faustmusik was performed on the Ist inst. at Amster- 
am. 
Lancelot, a new opera by Herr Theod. Henschel, is well received 
at Bremen. 
Mdme Marie Geistinger is announced for a limited number of nights 
in Leipsic. 
Die Folkunger has been performed in Barmen, and is in rehearsal 
at Diisseldorf. 
Kénig Salomo, oratorio by L. Meinardus, is shortly to be performed 
at Oldenburg. 
Mdme Annette Essipoff played during the winter at no less than 
68 concerts in four months. 
Mdme Adelina Patti is engaged to appear twice in La Traviata, 
at the Teatro Regio, Turin. 
Herr Vogl, of the Theatre Royal, Munich, has been starring at 
the Stadttheater, Diisseldorf. 
At the Teatro Manzoni, Milan, Mozart’s Don Giovanni has just 
proved an enormous—failure ! 
Herr Theodor Wachtel is expected in Vienna, where he intends 
taking up his permanent abode. 
Signor Scaria, from the Imperial Operahouse, Vienna, has been 
singing at the Stadttheater, Magdeburgh. 
Herr (Mr?) George Hepworth, organist of the cathedral, Schwerin, 
has been appointed Grand Ducal Musical Director. 
Mdme Zagury, a new Italo-Portuguese vocal star, sang recently 
before the Emperor and Empress at the Palace, Berlin. 
The Sorcerer, by Messrs W. 8S. Gilbert and Arthur Sullivan, was 
produced at the Gaiety Theatre, Boston (U.S.), on the 10th inst. 
Herr Kratze, of the Leipsic Stadttheater, has been engaged at the 
Grand Ducal Theatre, Weimar, in place of the late Herr Becker. 
Eleven performances of Rheingo/d in Cologue produced 50,000 
marks, an unprecedented result in the ‘‘ City of the Three Kings.” 
There are times when even the timid and inoffensive hare may 
rove dangerous—for instance, when you have eaten too much of 
im, 
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Sig. Lorenzo Salvi, the once favourite tenor, subsequently 
manager of the Imperial Operahouse, Vienna, died recently in 
Bologna, aged 69. 

Donizetti’s buffo opera, L’ Aio nell’ Imbarrazzo, has been revived at 
the Teatro Rossini, Venice, but, owing to inefficient performers, 
without much success. 

The company at the Teatro Italiano, Bologna, now includes a 
vocal phenomenon in the shape of Sig. Guidi, who sings bass, 
soprano, contralto, and tenor. 

Nothing by Hector Berlioz had ever been publicly performed in 
Frankfort-on-the-Maine till last month’s Museum Concert, when he 
was paid the amende honorable. 

The Grand-Duke of Mecklenburg-Schwerin has conferred on Herr 
W. Miiller, of the Royal Operahouse, Berlin, the Cross of Merit, 
first class, of the Vandalic Crown. 

Liszt will give concerts in Hungary for the benefit of the sufferers 
by the calamity at Szegedin. At the end of April he goes to Weimar, 
where he intends staying some time. 

A new organ erected in St John’s Church, Lewes, was inaugu- 
rated last Saturday afternoon. A special service was arranged for 
the occasion by the vicar, the Rev. A. P. Perfect. 

The season at the Naples San Carlo has hitherto been disastrous. 
Great things are hoped, however, from Mdlle Heilbron, and negotia- 
tions are pending with Mdlle Donadio. Mdlle Heilbron is engaged 
by Mr Gye. 

Miss Lillie Albrecht’s new march, ‘‘ Honneur et Gloire,” arranged 
by Mr Charles Godfrey for military band, is to be played at the 
Botanical Gardens early in May, and at Windsor on the Queen’s 
return from Italy. 

The three following posthumous librettos by Dr Mosenthal have 
been sold: Vineta, 3 acts, to Herr Otto Warmaun ; Adam de la 
Hall, 2 acts, to Herr Frank, in Frankfort ; and Nero, 5 acts, to 
Herr Jiirgenson, in Moscow. They will be set to music by the 
respective purchasers. 

A large wooden building, erected for Keith’s Circusin Prince’s Street, 
Derby ,was burned down on Tuesday morning. One of the watch- 
men has been burned to death ; also a large number of horses. The 
circus was only opened on Monday night, the first performance 
being largely attended. 

There was a morning performance of Flotow’s Stradella, by the 
Edinburgh Amateur Opera Company, last Saturday, in the Theatre 
Royal, under the conductorship of Mr Zoblinsky. The Edinburgh 
Comic Opera Company announce H.M.8. Pinafore for Saturday 
morning, April 12. Mr Carl Hamilton is to be conductor, 


—-0——— 


MUSIC RECEIVED. 


Straniey Lucas, Weser & Co.—“ Olivia’s Song,” by Malcolm Lawson. 
“Oh! that my heart,” “ Red as Oleander,” and “Oh! for a peach,” three 
melodies for voice and piano, by Malcolm Lawson. “ Something sweet to 
tell you,” song, by Eaton Faning. ‘“ The Spirit Star,” vocal duet, by A. 
Galindo, “The king can do no wrong,” song, by Ernest Lemoine, “ Doth 
not the heather bell? ” and “Two ditties,” by Otto Peiniger, ‘‘The Eastern 
Star,” song, by Eliza P. Freake. ‘‘ The moon shines bright,” vocal duet, by 
Charles Gardner. 

Novetio, Ewer & Co.—‘‘ Three Allegrettos,” for the organ, by C. War- 
wick Jordan. 

Ricorpr, —“ Amore!” tempo di valzer, Parole di Carmelo Errico, musica 
di F. Paolo Tosti. “ Dis-moi done,” chansonette (* Donimi, ah di !—Ballade 
Russe), paroles de la Comtesse de Castellana (‘Traduction Italienne de A. 
Zanardini), musique de F, Paul Tosti, “ Perché gemo?” melodia, parole di 
Cesare Lisei, musica di A. Rotoli. “Primo bacio,’” melodia, parole di L, 
Morandi, musica di A. Rotoli, 








Amiens.—M. Musin, an able and expert Belgian violinist, well 
known to London, has been playing at a concert here with great 


success. His performance of Variations on a Gavotte by Corelli 
“proclaimed him at once”—says the Progrés d’ Amiens—“ a master 
of his instrument.” He was called back three times to receive the 
applause due to his exceptional talent, and the audience were even 
more delighted with his admirable execution of a Romance and 
Mazurka of his own composition. M. Musin has left for Paris, 
where he gives a concert in the second week of April. A quintet by 
Rubinstein and a sextet by Brahms are to be the leading features of 
his programme, 








CrysTaL PaLace Concerts.—The superb execution by Herr 
Joachim of Beethoven’s violin concerto was attraction enough of 
itself to confer more than ordinary interest upon Saturday’s pro- 
gramme. He has rarely, if ever, played better. It is always 

leasant to hear the incomparable Hungarian in this great work, 
if only because, as a mere boy, he made his début with it in London, 
at a Philharmonic concert in the Hanover Square Rooms, directed 
by Mendelssohn himself—some five and thirty years ago (1844). 
Another feature of the programme was the second performance 
by the Crystal Palace orchestra, under Mr Manns, of the 
symphony in D by Johannes Brahms, which certainly does gain by 
closer familiarity, if his violin concerto does not. Some amateurs 
prefer the No. 2 to the No. 1 in C minor; but they differ 
so materially in style and general conduct that nothing is 
gained by a forced comparison between them. Herr Joachim also 
played his graceful and melodious Notturno in A, and the orchestral 
piece which brought the whole brilliantly to an end was Auber’s 
overture to Masaniello, still unrivalled among French operatic pre- 
ludes. The singers were Miss Helena Arnim and Mr Lloyd. 








DEATHS. 


On March the 22nd, at his residence, 1, Randall Well Street, 
Bradford, Yorkshire, formerly of 41, New Bond Street, London 
(music publisher), Mr CHARLES OLLIVIER, aged 74. 


On March the 20th, at 14, Beaumont Street, Portland Place, 
Captain THomas DAVENPORT CHATTERTON, Madras Staff Corps, 
second son of the late John Balsir Chatterton, of 32, Manchester 
Street, Manchester Square, aged 41. 


Advertisements. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
mannal of vocal instruction.” — Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

N.B.—These Vocal Exercises, as taught by the late FRANK MokrI, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 

E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

‘*This work for e lucational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirahly adapted to develop the 
breathing powers and voluine of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HaMMonD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG'S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by tlie facu.ty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co. ), 
they are strong!y recommended at pages 872 and 1492. They are used by all the 
greatest vocalists uid orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Labiache, Santley, &e. Sold in 
boxes, Ls. thd. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies, 
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“THE LAST KISS.” 
UST PUBLISHED, “THE LAST KISS.” Ballad. 


Words by ALFRED LEMON. Music by PEARSON BRIDGEFORD, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
TT DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 


Transcribed for the Pianoforte by RricHARD HoFFMAN. Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


RINCESS AND PAGE. Romanza. For the Pianoforte. 
By Ferpinanp Lupwie. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 
“ One of the most graceful pieces for the pianoforte that has been issued by the 
musical press,” 








Just Published. 


The Words by Re Henry. The 


Price 4s, London: Duncan Davison & 


peers se. Song. 
Music by IstpoRE DE LARA. 
Co.. 244, Regent Street, W. 


. 7. . . ’ . 

Ai= Fantasia for Violin and Piano on Ascuer’s popula! 
Romanee, ‘“‘Alice, where art thou?” by STaANtsLaus ELLiorT. Prive 4s, 
Londen: Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 


DEDICATED TO THE COUNTESS OF CHARLEMONT. 
HE SEASONS OF LIFE. Song. The Words by 
R.H. M. JacKMAN. The Music by Marton Bearp. Price 4s, London: 
Duncan Davison & Co., 244, Regent Street, W. 


“MY LOVE AND I.” 
“\ Y LOVE AND I.” Song. The Words by Grarrana 
pi 


CHANTER. The Music by F. Neate. Price 4s. London: DuNnca% 
Davison & Co., 244, Regent Street, W. Where may also be obtained, composed 
by F. NEALE, ““GRANDFATHER’S CHAIR” (Song), words by F, E 
WEATHERLY ; price 4s. 





DURE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The poetry by Moorr. The Music by Henry Baker, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


O TELL ME, SHALL MY LOVE BE 
MINE? 


(Sona), for 
MEZZO-SOPRANO OR TENOR. 
With Violoncello or Violin ad lib, 

Composep By HENRY LUTGEN. 

Price 4s.} 

Londen: Duncan Davison & Co., 244, Regent Street, W. 





‘‘Mr Henry Lutgen, the accomplished violoncellist, has here produced a son of 
more than usual! interest, as it appeals tothe syinpatiies of the musician as we!l as 
theamateur. Refinement of feeling, artistic conversational development between 
the voice, the obbligato instrument, and the accompaniment, and musician-like 
treatment of the harmonic combinations, form a complete and charming com- 
position. It is for soprano or tenor voice, and we can with safety recommend 
it as worthy a place upon the pianoforte of every lover of good music.”"— 
Pictorial World. 








“()N THE SEA.” Meditation. For the Pianoforte. By 


Desmond L. Ryan. Price 3s. London: Duncan Davison & Co., 244 
Regent Street, W. 


HE FANTASY WALTZES. For the Pianoforte. By 


Harry Orort Hitter. Price 4s. London: Duncan Davison & Co 
244, Regent Street, W. tf 


’ 








Just Published, 


- SE TU MAMASSI.” Melodia. Di Lvrer Banra. 

Price 4s. London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, composed by Lurer Bapia, 

“LA NUIT 8UR LE LAO” (““INTORNA AL LAGO”) Te me oo. = 48. 

‘LEAVES OF AUTUMN” 4s. | ‘FAIR WAS MY LADY” ooo 8, 





“SERENADE MORESQUE.” 
ERGSON’S “SERENADE MORESQUE,” sung every 


evening at the Royal Aquarium Concerts, and at Mdme Liebhart’s Concert 


(by Miss Percy), is published, price 4s., by DuNCAN DAVISON & Oo., 244, Regent 
Btreet, W. 





EW SONG.—“ REPENTANCE.” Words by E. B. 


MANNING. Price 3s. Composed by F. Von Lesen. London: D 
Davison & Oo., 244, Regent Street, W. ‘J en eee 





CHAPPELL & COS 


IMPROVED 


AMERICAN ORGANS. 


MANUFACTURED bY 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 





TE Mme eo Ly 


COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


Price 25 Guineas. 





CLOUGH & WARREN’S 


IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 
The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 


undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 160 Guineas. Price Lists on application 


” CHAPPELL & CO.. 


50, NEW BOND STREET, W. 
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RACCOLTA DI PEZZI VOCALI, COMPOSTI DAI PIU CELEBRI MAESTRI ANTICHI. 
Formerly Published by Mr LONSDALE, of Bond Street. 
8. d. 8. d. 
1, Morir vogl’lo (Cantatas), in E minor Astorga 3 0 59. Lascia amor e siegui marte va (Orlando),inBflat Handel 3 0 
2, Se non torno (Cantatas), in F.. Astorga 3 0 60, Suol dar la vita all’or (Il trionfo diCamilla),inD Buononcini 3 0 
3. Misera che fard (Calfurnia), in A Buononcini 3 0 | 61. Non puo trovarsi un cor (Il trionfo di maaan in 
4. Se mai vien (Calfurnia), in E flat .. Buononcini 3 0 G minor Buononcini 3 0 
5. Lascia ch’io pianga (Rinaldo), in E flat .. Handel 3 0 62. Idol mio (Il miracolo d’amor), in B flat - Paesiello 3 0 
6. Lascia ch’io pianga (Rinaldo), in D... Handel 3 0 63. M’ha pressa alla sua ragna (La forza d’amore), ina Paradies 3 0 
7. Lascia ch’io pianga (Rinaldo), inC.. .. ..  .. Handel 3 0 | 64. Scorgoil fiume, in A minor . .. Scarlatti 3 0 
8. Lungi dal caro bene (Giulio Sabino), in G : Sarti 2 0 65. Sento nel core,in Eminor .. ‘ . Scarlatti 2 0 
9. Ombra adorata (Romeo e Giulietta), in D Zingarelli 3 0 66. Nel riposo e nel contento (Deidamia), ts B flat Handel 3 0 
10. Invano alcun desir (Armida), in B flat Gluck 3 0 | 67. Possedré pur fortunato, in F - Scarlatti 1 0 
11, Come consuma (Elena e Paride), in G Gluck 3 0 68. Gratias agimus tibi, in E flat . Guglielmi 3 0 
12. Pietd, signore (S. Giovanni Battista), in C minor (see 69. Pur dicesti,in E . . Lotti 3 0 
also No. 31) . ..Stradella 3 0 70. Somme dei (Radamisto), onieutaee Handel 2 0 
13. Cor dolente, te A minor . é .. Pergolesi 3 0 71. Un fior trovar vorrei, in B flat Scarlatti 3 0 
14. Sott’ un vago ciel sereno, ‘in c minor .. Pergolesi 3 0 72. Ocessate di piagarmi, in F minor . . Scarlatti 3 0 
15. Ecco de’ miei trascorsi (Agnese), in A flat Paer 2 0 73. Sanctum et terribile nomen (Confitebor), in € flat Pergolesi 3 0 
16, Si tra 1 ceppi, for bass (Berenice), in C Handel 3 0 74, O salutaris hostia, in E flat.. . Cherubini 3 0 
17. Caro mio ben, in D he . Giordani 2 0 75. Si, si, mio ben, imparo, inG , Scarlatti 2 0 
18. Caro mio ben, in E flat .. . Giordani 2 0 | 76. Morird, poiché il volete, in G minor Scarlatti 1 0 
19. Caro mio ben, in F.. . Giordani 2 0 77. Come raggio di sol, in E minor . Caldara 3 0 
20. Dirti ben mio vorrei (Allesandro in Persia), inE flat Leo 3 0 78, Quel che mi nega amor, in F minor Scarlatti 1 0 
21. Ho perduto (L’amor vendicato), in G . Paesiello 3 0 | 79. Ben tista, traditor, in C “s Scarlatti 1 0 
22. Ah! lo trepiede (I zingari in Fiera), in A . Paesiello 3 0 80. Torbido mar che freme (La Passione), inD a Jomelli 3 0 
23. A serpina penserete (La serva padrona),inB flat .. Pergolesi 3 0 | 81. Ache congiuri, in A flat Dussek 3 0 
24, Ogni pena pili spietata, in A minor .. Pergolesi 3 0 | 82. Ache congiuri, in F ae Dussek 3 0 
25. Verdi prati (Alcina), in E Handel 2 0 83, Io morirei contento (Cantata), in a ome Albinoni 3 0 
26. Vado ben spesso, in C Rosa 3 0 84. Sospiro ch’uscite, in G minor . Carissimi 3 0 
27. Star vicino, in F Rosa 3 0 85. Vieni o cara (Rinaldo), in D minor Handel 3 0 
28, Venni amore, in B flat Righini 1 6 86. L’esperto nocchiero (Astarto), in G Buononcini 3 0 
29. Re del cielo, in E flat : Haydn 2 6 87. L’esperto nocchiero (Astarto), in E Buononcini 3 0 
30. Anco in cielo (S. Giovanni Battista), in F minor ..Stradella 3 0 | 88. Senza un poco di rigor (Cantata), in B minor Scarlatti 3 0 
31. Pieta, signore (S. Giovanni Battista), in A minor (see 89, Ch'io mai vi possa (Siroe), in C minor .. Handel 3 0 
also No. 12) . i“ _ .. Stradella 3 0 90. Non vi piacque (Siroe), in Eflat .. Handel 3 0 
32, Se i miei connie’, in c nner ws .. Stradella 3 0 91. Cara sposa (Rinaldo), in E minor .. Handel 3 0 
33, Se nel ben sempre incostante, in G.. . .. Stradella 3 0 | 92. Rendi’l sereno al ciglio(Sosarme), in A (see also Xo, 
34. Tl pensier sta negli oggetti (Orfeo e Euridice),inE.. Haydn 3 0 110) .. + -- Handel 2 0 
35. D’amor per umil giovane (La stagione), in F Haydn 3 0 93. Pil benigno par che arrida ( Coriolano), ‘in D Ariosti 2 0 
36. Che faro senza Eurydice (Orfeo),inD .. Gluck 3 0 | 4. Ombra cara di mia sposa (Radamisto), in F minor Handel 3 0 
37. Odi d’un uom che muore, in F minor Perrucchini 3 0; 9%. Imioben(Nina),inF.. .. - Paesicllo 2 0 
38, Odi d’un uom che muore, in D minor Perrucchini 3 0 96. Io son Lindoro (Barbiere di Seviglia), in B fat . Paesiello 3 0 
39, La donna ha dolce il core, in C is Martini 3 0 97. Tu di pieta (Siroe), in B minor ‘ aa Handel 3 0 
40. Amplius lava me (Miserere), in E flat Ciampi 2 0 | 98. Voi dolci aurette al cor (Tolomeo), in G Handel 3 0 
41. Ave Maria, in F (see also No. 56) ..Cherubini 3 0 99, Nube che il sole (Ricardo Primo), in E flat Handel 3 0 
42, O cessate di piagarmi, in E minor . Scarlatti 2 0 | 100. Sparite, o pensieri (Admeto), in E . Handel 3 0 
43, Vaga rosa, in G minor sh . Kreutzer 3 0 | 101. Alnome tuo temuto (La selva incantata), in F Righini 3 0 
44, Deh! tu m’assegna (Alexander Balus), inE Handel 2 0 | 102. Milagnero tacendo (Siroe), in D minor Handel 3 0 
45. Posa Alfin (Lamento di Iole), in E flat Handel 3 0 | 103. Spiagge amate (Elena e Paride), in E flat Gluck 2 0 
46. Figlia mia (Rinaldo), in D minor Handel 2 0 | 104. Del minacciar del vento, for bass (Ottone,) in D 
47. Affanni del pensier, in D minor Handel 3 0 minor +s s+ s+ «. Handel 3 0 
48, Cangio d’aspetto (Admeto), in D Handel 3 0 | 105. Chi vive amante (ora), inF Handel 3 0 
49. Gia risuonar d’intorno (Ezio), in D.. e Handel 3 0 | 106. Se viver non poss’io (Poro), in B minor 7 Handel 3 0 
50. Arduo inver, acciar, tu sei (Il fabbro armontoso), in F Handel 3 0 | 107. Da casa, il prisco mio signor (Le du giornate), in 6 
51. Quel ruscelletto, in G ee . Paradies 3 0 minor . Cherubini 3 0 
52, Cosi con questo pianto,inG .. Leo 3 0 | 108. Agitato ao amania funesta, for base a Fuorusciti) ‘iiets 
4 Fesch 2 0 in D . 
a ag pa eae gs hy . Fesch 2 0 | 109. Piangerd mia sorte ria (Giulio Cesare), in D flat Handel 3 0 
55. Venni amore nel tuo regno, in E flat Fesch 2 0 | 110. Rendi’1 sereno al ciglio (Sosarme), in B (See also No. 
56. Ave Maria, in D (sce also No. 41) Cherubini 3 0 wy .: “a ae = a ag ae re .. Handel 3 0 
St. 0 Giove onnipotente (Il ratto di Proserpina), in E flat Winter 1 0 | 111. Jo sperai trovar riposo (Otho), in E Handel 3 0 
58. Rugiadose, odorose, in A . Scarlatti 2 0 | 112. Ercole avvenelato (for bass), in C minor Handel 3 0 











LONDON : ASHDOWN & PARRY, HANOVER SQUARE. 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 





Mr GYE has the honour to announce that the Opera Season of 1879 will commence on 


TUESDAY, APRIL 8th. 


The following are the Arrangements for the Season, and they will be adhered to as nearly as cirumstances will permit :— 
ENGAGEMENTS. 
Mdme ADELINA PATTI, Mdlle ZARE THALBERG, | Signor NICOLINI, Mons. CAPOUL, Signor BOLIS, 
Mdlle MARIE HEILBRON, | Signor SYLVA (his first appearance in England), 
Mdile EMMA TUROLLA (her first appearance in England), Signor NOUVELLI (his first appearance in England), Signor SABATER, 
Mdlle ALWINA VALLERIA (her first appearance at the Royal Italian Opera), Signor IGENIO CORSI, (his first appearance in England), 
Mdme SMEROSCHI, Mdlle MANTILLA, Signor MANFREDTI, 
Mdlle SCHAU (her first appearance in England), Mdlle COTTINO, Signor FILLE, and Signor GAYARRE. 
Mdme SAAR, Mdlle SONNINO, Mdme CORSI, and Mdme CEPEDA. a 
sii Signor GRAZIANI, Signor COTOGNI, Mons. MAUREL, Signor CARBONE, 
Mdme SCALCHI, Mdlle PASQUA (her first appearance in England) Signor UGETTI, and 
Malle BELOCOA Malle GHIOTTL 8 . Mons. LASSALLE (his first appearance in England), 
Mdlle AMERIS (her first appearance in England), and Mons, GAILHARD (his Rooke . ve de Rineeil 
= t ; 4 ) s, G s ppearance in Eng'and), 
Malle ROBINE BLOCH (her first appearance in England). | Signor SILVE*RI (his first appearance in England), pee ORDINAS, 
ees Signor CIAMVPI, Signor CAPPONI, Signor CARACCIOLO, Signor SCOLARA, 
Mdlle D’ANGERI and Mdlle BIANCHI are also engaged, Signor RAGUER, and 
but their appearance is not guaranteed, Siguor VIDAL (his first appearance in England). 





Conductors, Composers, and Directors of the Music: Maestroal Piano...  .., 20. oso cee, nee eee, MP AAR, 
Signor VIANESI and Signor BEVIGNANI. | Assistant Stage Manager ie as ous sed .. Signor Lago, 
Director of the Private Concerts: Principal Violin Solo... aes sa se oe .» Me Carropus. 
Mr WILHELM GANZ, to whom all applications for Artists should be addressed. Leader of t!ie Military Band ... ce ie ides ... Herr L. SAAR, 
Principal Danseuses : Leader of the Ballet... = wal “s ose .. Mr Berseman. 
Mdlle REUTERS, Mdlle L. REUTERS, Mdlle E, REUTERS, and Organist ... ve es or vee a ¥ .. Mr Prrrman. 
Mdlle ZUOCHI. Maitre de Bullet ... eee ee pee vee - -» Mons, HANSEN. 
The Personnel of the ORCHESTRA, as well as that of the CHORUS, will remain Signor Forrunatt, and 
nearly the same as last Season, as oo { Signor SonniNo. 
Stage Manager ee Sa ee Signor TAGLIAFICO. | RepetiteurdeCheur .. 2.00 kee ae ... Biguor OarLo Corst. 
Artists’ Costumiers sie .. Mdme DUBREUIL, M. FEIGNANT, &., &c. Decorator ... aa seb we se = or .. Mr LABHART. 
Scenic Artists bis oak .. Mr DAYES, Mr CANEY, and Assistants. Machinist ... we “ sia wn dis vee .. Mr WHITs. 


Sug zeritori 








The Répertoire of the Royal Italian Opera, from which the performances of the approaching Season will be selected, now includes no less than fifty-five 
Operas—a répertoire possessed by no other theatre in Europe :— 
“DLAfricaine” =... _— in --- Meyerbeer, | “ LElisir d’Amore”’... a woe ... Donizetti. “Les Diamans de la Couronne” .., ... Auber, 
“L’Etoiledu Nord”... ..  ... ... Meyerbeer. | ‘Linda di Chamouni”’ _... ee ... Donizetti. “ Fidelio” ne see oo = oe . Beethoven, 
“*Les Huguenots” ... see ie + Meyerbeer. “Norma” soe soe oe ee Bellini. | “ Orfeo” ony ne és uck, 





“Dinorah”  .., am oat < -» Meyerbeer, | ‘ La Sonnambula” ... me = .-» Bellini. | **Fauste Margherita” _... od «+ Gounod, 
** Roberto il Diavolo ” ves he «.. Meyerbeer, | “I Puritani” ... pe eee ioe .» Bellini. “Romeo e Giulietta” ste sa «» Gounod, 
“ Le Prophéte ” jah nae valk ... Meyerbeer. «La Traviata” ae ie pas «. Verdi. “Crispino e la Comare” ... oe .. Ricci, 
‘Don Giovanni” _... ‘an on ..- Mozart. ‘Tl Trovatore” owe one ies .. Verdi. * Der Freischiitz” ... one ooo .» Weber. 
“ Le Nozze di Figaro” bas one ... Mozart. | “Rigoletto” ... oie we oa .. Verdi. “Hamlet”... eee son oe .. Thomas, 
**Tl Flauto Magico”... ig sis ... Mozart. ** Ballo in Maschera” ean pt .. Verdi. | ** Esmeralda”.. was sew a ... Campana, 
“Tl Barbiere di Siviglia” ... ion .» Rossini. “ Don Carlos”... os he re .. Verdi. | “ Le Astuzie Femminili” ... ie ... Cimurosa, 
“Guglielmo Tell” ... a son .«» Rossini, * Ernani” wes ie ine ee .. Verdi. “Gelmina” ... oe ar oak Poniatowski. 
“Otello” “age so = eves oe ROSini. ‘* Luisa Miller ” vee ove i .. Verdi. “Tl Guarany” was ane ‘ «+ Gomez. 
“TaGazzaLadra”... ... ... Rossini, “Aida”. 05 see cee xp . Verdi. | ‘‘Lohengrin ”... fs oe eee ... Wagner, 
“ Semiramide” ee ~ - ... Rossini, “Martha”... rs we. ee .. Flotow. | ‘ Tannhauser ” ase ro ioe . Wagner, 
“ Lucrezia Borgia” ... a oie ... Donizetti. ‘Alma L’Incantatrice"... ox .. Flotow, “Tl Vascello Fantasma”... ais «. Wagner. 
‘Don Pasquale”... sibs net ... Donizetti. « Fra Diavolo” ss oh ae ... Auber, | ‘ Le Vispe Comare di Windsor”... .. Nicolai. 
“*La Favorita” de. cee sigs .-- Donizetti. “Masaniello” ... vee és et ... Auber, ** Paola e Virginia ”... os Me Victor Mussé, 
“ Lucia di Lammermoor”’... oat ... Donizetti. ‘Le Domino Noir” ... sie aa ... Auber. “SantaChiara” ... The Duke of Saxe Coburg. 
“La Figlia del Reggimento” _... .. Donizetti. 
During the Season a selection will be made of those Operas of the foregoing répertoire which have, froin time to time, proved to be the most acceptable 
to the Subscribers and the Public, and, in addition, it is the intention to give 
MEYERBEER’S Grand Opera, “ L’AFRICAINE.” Principal characters by Mdme ADELINA PATTI, Signor NICOLINI, Mons. LASSALLE. 

And also to produce two, at least, of the following works :— 

MASSENET’S Grand Opera, ‘IL RE DI LAHORE.” Principal characters by The Marquis p’Ivry’s Opera, “ " Principal 
Mdme CEPEDA, Signor GAYARRE, Mons, LASSALLE, , a characters by Mdlle HETLBRON, ee Amante S , 

HEROLD’s Opera, ‘LE PRE AUX CLERCS.” |  PALADILHE’s Opera, “ SUZANNE.” 


FLORAL HALL CONCERTS. 


The FroraL HALL Concerts will take p'ace as in previous Seasons. 


THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS. 
But as there will (after the ‘second week) be regularly FOUR OPERA NIGHTS in each Week, viz, MONDAY, TUESDAY, THURSDAY, and 
Sonn High’ Subscribers will, by making known their wishes at the commencement of the Seison, have the choice of selecting either Two or more of those 





*,* The attention of Subscribers is partic:larly requested to this privilege. 


: TERMS (for Forty Nights). 
Boxes on the Second Tier (for Four persons eas ae ... 80 Guineas. Boxes on the Pit Tier for Four persons ... - ae as .«» 220 Guineas, 
— —_— Tier, rs the side do, ae see sap . 115 Orchestra Stalls —_ wae : each 35 
itto do, entral do. ie at. ose as hitheatre 8, Fi Seco to oe es ad a 
Ditte Grand Tier > 2 “ “ * jong " Amphitheatre Stalls, First and Second Rows ... _ ~~ oe ” 
All Subscriptions to be paid in Advance. 
Subscribers of last Season are respectfully requested, if they wish to retain their Boxes or Stalls, to notify th t one 
the oO agra gee of ag where applications for Boxes and Stails are to be made. FN a Se eee ere 
so of Mr Mitchell, Messrs Lacon & Ollier, } ssr's appe d Strest; fre Y ildi ; anc 
Eatth, frown & Os, 20, Suma. ier, Mr Bubb, Messrs Chappell, Bond Strest; Mr Alfred Huys, 4, Royal Exchange Buildings; and of Messrs 
Royal Italian Opera, Covent Garden, March, 1879, 


” 
” 
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Published by Witt1aM Duncan Davison, at the Office, 244, Regent Street, Saturday, March 29, 1879. 





